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Culture
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The ASEAN Culture House
opened on September 1, 2017.

The ASEAN Culture House, the fruit of friendship between the Republic of Korea
and ASEAN member states, will fulfill its mission of providing a lively platform to enhance

Koreans’ understanding of the cultures and societies of ASEAN countries and
becoming a base to promote friendships and exchanges between Koreans and ASEAN people.

ASEAN CULTURE HOUSE
AIZHDEHI

ASEAN HStE Higl’

Inquiries www.ach.or.kr T. +82-51-775-2000 E. ach@kf.or.kr

INK

OF

CINE-
SIA

LINK OF CINE-ASIA was launched
lastyear as a global event based on
data and network of 8 years Asian Film
Policy Forum and 15 years BIFCOM .
LINK OF CINE-ASIA set the record of
14 countries, 2000 people, and 406
times of business matching in 2016.
2017 LINK OF CINE-ASIA will be organized
to show a wide spectrum of programs
like Forum pursuing co-development
of regions through contents, Cine-Biz
Asiafor international production,
Networking and Lounge. 2017 LINK OF
CINE-ASIA will be a fascinating
chance to meet film commissions,
projects and investment:production
companies altogether.

October
15(sun)-17(tuE),
2017 /3days

Paradise Hotel
Haeundae

LINK OF CINE-ASIA Asian Film Forum & Business Showcase

Cine-Biz ASIA(Business Matching)

FORUM

™ Paid Registration

International co-Production Project + Investment-Production

Company + Location

1:1 business matching program that provides meetings with business
partners or potential investors of various genres such as webtoons,
webdramas, animations, VRs, and AR as well as movies in one place.

™ Free(Registration on site available) # # # % %

LINK OF CINE-ASIA Forum focusing on Asia will be offered

various sessions aiming at mutual growth of Asia

through activation of cultural exchanges and localization in Asia.

* Due to seating restrictions, a maximum of 200 people can be closed on a
first-come, first-served basis.
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Preface

At the FLY Film Festival, commemorating the ASEAN-ROK Cultural Exchange Year
which coincides with the 50th anniversary of the founding of ASEAN, we are facili-
tating a meaningful forum that seeks to strengthen further and enhance the future
of Asian cinema as we bring together rising filmmakers from ASEAN countries.

The world has entered the era of the fourth industrial revolution, which is seeing the
rapid development of digital technology. As such, there are significant changes to
the structure and ecosystem of the global film industry including that of the Korean
market. Owing to the expansion of new platforms, there is a blurring of market and
national boundaries. Therefore, there are further opportunities to produce more in-
ternational co-production projects that respect cultural diversity and deliver shared
emotional sympathy. Furthermore, it will be a turning point in tearing down market
boundaries and achieving interaction development through the synergy of creation
and mutual market sharing when it merges with OTT (Over The Top) services.

Catching up with the paradigm of the fourth industrial revolution, Busan Film Com-
mission and Busan Asian Film School will emphasize the importance of human
infrastructure and regional cooperation as well as international co-production to
secure a new growth engine in the ASEAN-ROK film industries through the "FLY
Forum™.

| sincerely hope that the "FLY Film Festival” can provide a spark for an awakening
interest in ASEAN films and its film industry, as well as playing a leading role in
securing balanced global growth and prosperity through practical cooperation.

CHOI Yoon

Director of Busan Film Commission

Director of Busan Asian Film School

President of Asian Film Commissions Network
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2017 FLY FILM FESTIVAL FORUM

Round
Table

Zhe= Hlol=

Life after FLY,
and ASEAN Film Community

Date and Time October 13 (Fri.) 10:00-12:00

Venue Open Hall, Busan Community Media Center
Moderator LEE Hojae (FLY2016 Directing Instructor)
Participants 20 FLYers from 9 countries
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Moderator
L=l (o] =

LEE Hojae
O|=xH
(FLY2016 Directing Instructor)

LEE Hojae is a director and screenwriter
who has a Bachelor’s degree of Fine Arts
from Art Center College of Design, Pasa-
dena (US). He had worked as a CM pro-
ducer before he started to make films.
Absolute Pitch (2003), a short film he di-
rected was invited to the 1st Asiana Inter-
national Short Film Festival in 2003 and
Newport Beach Film Festival in 2004. The
Scam (2009) is not only his debut feature
film, but the first Korean movie digging
into the inside of the stock market. It won
Best New Director at the 46th Grand Bell
Awards in 2009 and 46th Baeksang Arts
Awards in 2010. In 2016, He directed Sori:
Voice from the Heart, his second feature
film and a science fiction drama. It won
Audience Awards at 18th Udine Far East
Film Festival. He also lectures for young
film talents at Seoul Institute of the Art.

2017 FLY FILM FESTIVAL FORUM
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ASEAN-ROK Film Leaders Incubator:
FLY is celebrating its 6th anniversary this
year. FLY, having its purpose to discover
and foster talented young film-makers
and to form foundations for film work-
ers so that various movies can be made
in ASEAN region, was held successfully
in Philippines, Thailand, Myanmar, Ma-
laysia, Cambodia and this year it will be
hosted in Yogyakarta, Indonesia. Malay-
sia modeled FLY and created ‘Next New
Wave Young Filmmakers Workshop” and
also Cambodia itself planned a workshop
for nation’s film-makers, fostering film
workers vigorously. In addition, many
FLY graduates are making visible results
including having been invited to film fes-
tivals in and outside of their countries
and honored as awardee, participated to
international workshops and progressing
personal projects. Domestically, Busan
Asian Film School opened last October,
settling FLY's long-term vision into stable
system.

In this session we would like to have
conversation from various points of view
about FLYers growth story after FLY, ASE-
AN films and film industries, internation-
al coproduction and also would like to
have in-depth discussion about the way
how ASEAN-ROK can grow and develop
together.

SHASEAN ARMICHESIR IXHS- A (O[5 FLY)O]
= TE SHOlRALICt ASEANS| Xis U=
= U=, Aot ASEAN K|S0l
7t RS0 & 2 U= Fsfeld 7|Ht
Mo 2 FXIH2 FLY= 27 Z2|El Ef
=, 0|efof 2o[Ajot, ZELC|of 7h=E &3
oI, Safi= QAU=HAOF ZXIZHEEL A 7HZ|
= o ™MULICE FLIYZE REIZ 2|o[AlofollM=
‘Next New Wave Young Filmmakers Workshop' &
AASI Al Tl 50|10, ZE 0| e K=
Falel CHAC| XN H2ES 7| =loto] 2stH

51012 YHS FEISI AEUIC E3F B2 FLY
SYAS0| A= & alilH=tro] ZH=0] 44
Ol Ho|E ot =X QTS xrj). i1 m= x|
£ T3 S TPAI SIS LD QUL ZLol
M= Xlfall 108 FLO0AOIESSInE 7 wst
O FLYS| A7 |X{01 H|X0| QRO A|AEIOZ
MAksst 4 Q=2 =I5t QlaL|Ct

3l
10 02
Tl

I:I

fol

0| MIMOIM= FLY 21 &, FlYers9| ARAER|
9F ASEAN Faf &I M, XS SHIA S0l CHl
TS B0 M 0|0k |S L1 St=t ASEAN
O] &7 ot &olf Ltz 2hefof thisl &=
UE S LA} SiLet,

Round Table
13



Participants

Abdul Khabir Dato Paduka

ZAINIDI (Abdul ZAINIDI)

tE FH|2 CtE TFE7} XtojL|C)
2= Xlo|LiCl)

FLY2015, Brunei
abdulzainidi@gmail.com

Abdul Zainidi is a Bruneian filmmaker
and writer based in Paris. He majored in
art and drama at the Cours Florent act-
ing school where he also won the best
actoraward in 2010. He moved into film-
making in 2012 and directed and wrote
his first short film named Bread Dream
(2012), which became the first Bruneian
film presented in the Cannes short film
corner. Since then Abdul has made over
a dozen short films and directed several
theatre plays and acted in Brunei tel-
evision as well. He even directed, wrote
and shot a little-known feature film en-
titled Ostrich (2014). Currently, Abdul is
in France shooting a film called More
Vanishing Children (2017) in Paris and
promoting his Bruneian surreal films,
many of which have been accepted
across the globe, including France, To-
kyo and the UK. More Vanishing Chil-
dren, Family and Artists of Brunei have
already been selected to screen at the
London Science Fiction Festival, Cler-
mont-Ferrand International Short Film
Festival and the Rome Film Festival. He
will also begin to work on another fea-

ture film from Brunei soon.
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What made you apply for
FLY Film Festival?

As part of the alumniat FLY and AFA, | feel
that applying to this festival is important
for the advancement of Asian cinema. |
feel it is my duty to promote and share
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my country Brunei to not just the rest of
the world but Asia too. | am honored that
| was a part of FLY in Johor Bahru and
the first Bruneian fellow in the Asian Film
Academy. | feel that my strengths lie in
communication and in promoting a dif-
ferent side of my country that not many
people often see. | have gained a great
deal of experience at festivals, and it is
always an honor representing your coun-
try and showing them a piece of your own
‘world'.

[f selected into the FLY Film Festival, [ will
continue the tradition of bringing an edgy
form of cinema and at the same time |
will present my progress as a filmmaker
from the FLY and AFA programs that have
nurtured me so much as an artist, direc-
tor, and filmmaker. | want to be a good
representative but at the same time, a
different character from my country. My
idiosyncratic film More Vanishing Chil-
dren has proven to be a very intriguing
piece of work since it has been traveling
around world; from Cannes to BIFAN. It
is the first Bruneian short film to be se-
lected to screen at BIFAN, and | hope that
| too will have the honor of being a part of
the FLY Film Festival.
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Vitalization of cinema
exchanges in Asia

| have opted to talk about vitalization of cin-
ema exchanges in Asia as well internation-
al co-production since | am living abroad.
The whole point and premise of FLY have
been to develop and to work with all ASEAN
countries under a short period of time. It
is a matter of working under constraints
and with other cultures where working
practices might not be similar. We learn
from these differences, we accept and we
compromise. It is about working together.
| 'am currently filming an art house feature
film in Paris. It's about fairy tales with no
dialogue, and to say the least this is an in-
ternational co-production with an art house
community and the objective is about mak-
ing your art or story come across, regard-
less of where you come from.

| enjoyed my time in FLY2015 very much
because | have made many friends and es-
tablished a number of contacts in Malaysia
which have helped me go on to other fes-
tivals in other countries such as Thailand,
Malaysia and hopefully more. | enjoy seeing
different cultures and backgrounds coming
together and as a filmmaker, | draw upon
this and it not only helps me get selected
into film festivals but also helps me set
up future partnerships. It is important for
a humble country like mine to work with
other countries to encourage the develop-
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ment of local, regional and global film in-
dustries, not just in film but television as
well. Go ASEAN channel is a perfect exam-
ple. ' would like to film in Laos or Thailand
or even Myanmar and what | am currently
doing in Paris exemplifies this injection of
Bruneian culture into a French environ-
ment. | am promoting Brunei in Paris. My
feature film Bodyis about a Bruneian char-
acter (like Mister Bean) stuck in a fairy tale
world (a metaphor for Paris) and a fairy tale
is told by a strange fairy while he is speak-
ing Bruneian language. Most of my actors
will perform some dialogue in Bruneian. All
of this is to say that sometimes a co-pro-
duction does not lie on the financial side,
but on the creative side too and | feel that
Brunei should collaborate with other ASE-
AN countries for this reason and | find that
FLY and AFA is the perfect platform for it.

I am a very extroverted and passionate art-
ist and my talent has so far been proposed
by FLY and AFA training and for that | am
grateful. If given the opportunity again to
return to Busan and be part of this festival,
itwill be an honor. I will return to the source
and without a doubt it will be another
amazing opportunity to learn and grow as
an artist filmmaker and potential producer.

ok

{nl

OFAO} HakS 7t 2ttt Rt
1 =

— =

A7 M= ot o] HQEI?

Xl SelolM A2 UT[ 20 OFAOF Heh 1l
F YRR OfL2t BHSSHE| o=
0[0F7 [t AT FLY Y=&2 OFMIRE =712t Bt
=0IM 2 nedS0| B2 717 S M= g
ol 2=2 2S0] s A0l EE0ICh M2 T
e HIZS 71X, M2 CHE AYUAZ 7t
T 0IS0| B2 712t S92 553 S50 %
2ES0{ LH7[2 +42 20| OfLCh. SHR|2!
AIZES 2Lt M=20f ol B,
ofil §UE HSskn EfgotHM S

o

o

x
U
o M
Ol 12 09 [H

mr ox rob

Il

N

=

[SIC) L= iR oA
L ChARE Sl ZE0sE
gl 0| FA| o=zt
THESSHEO=ID = 4 U
7 Bte= AREE2 M2t ofdo]
FErSEX| 941, of&AlE Soff <2
O£ tYslk= Ol S8 510 &
L
FLY201501l E7IIE AlZF2 £22 o= HOot
QUCE Z2fO[AO[OA 02 Li2follM = TS
AFHRAD, =01 Efi=, Zeio[Alol &
m o] TS 2L 2 O EM2
UULL Li= T2 Liete| 23tet X
N Z0IIC) Ol Bl HENIE =8 &
e, 0219 SSAYAIE Pilte e 37
Ol =23 FCOL MBI B2L10] 2ol &
2 Ligk= O Lefet =l Japiigls U
A7122, IO H ESARITIX A7 = 20| &=
R3ICt TOMRIGoAsean LS ZXSSHIE!
0l =20 == DAL Lis HC=E 2teA Ef
=, 0efOfOIIME BelE EHEH D »ICh Sixif ot
2|0M Sl= A2 THAS HiZe2 B2L0|
o| 23t S0142 AES U= Aolok 2|
OllM B2LI0IE 86t otie & 4 QUL
HMrfEQl AHASH Bodye OIAE] Blat ARG
HRL0| 0| I2|E He S35t & M= S
O7k= 0[0F7|Cf, 0150 BERL0| 2 Sh=
S0 olalet 20| S35 S2FELL tRES
7t H2LI0[0|2 CHEtE Btth DHESHIA!
O] ANl SE20(MBE =pHEICt T M2 5EK] oF
=Lt L] Ao MAE HSSHEE FelA
QI HOIME =22 & 4 QUCEL BRLOPHOE
OFMICH F7HS1t 4= O BLo| 2f=elof SHota
MZI510, O|Z @folf A= FLYREARAYEOH S LI
90| £ Zai=Z0 |2t Mztsict

ST = AT [l et}

=]

ul]
2 1o
I =
=+
3
rr
N
o Jor L

ofl

=l Fo Mo

o oA
il
o

fir

Ollﬁg

L]
g
n
o

Ir

r

=
ol

o
09
o T

f

=N X

o o

Ol i

M 2
00>D

>
e
QL
o
0
[

rir rr 4> njo

b

L= gEs| 2leHo|o] 2EHel OfE|AED) K|
SV FLY2E AFAOIA 22 w=E Salf L7t 7t
I TS0] LetE 4 UARATE 012 7|=lS Sall T
A BMe=z JiM FLY Seirof &7 4~ T
, Ol=SHAAL oo Z2FM=M of B
2 AS Hie0 4+ U 7[51E Eof S0t

2 7{0]2t BB,

[ud

2017 FLY FILM FESTIVAL FORUM

16

Ali EUNOIA (Budiyanto)

U] FLOHSCIAE)

FLY2014, Indonesia
alieunoia89@gmail.com

Ali Eunoiais a young filmmaker who was
born in Jakarta, 25th November 1989.
Although he graduated with a Bach-
elor of Economics, he has a passion for
documentary filmmaking. He started to
learn about filmmaking in 2008 through
independent film production. Love of In-
sanity(2013) also received an award and
was nominated as best film in a number
of local and international film festivals.
All of his works mainly deal with issues
surrounding family and children. The
characteristics of his films are to adopt
a personal approach to the simple sto-
ries that happen in daily life. In 2012,
with a number of other young filmmak-
ers, he also initiated a film community
named ‘Gubuk Film Creativity’. The
main objective of the community is to
share knowledge about filmmaking to
the teenagers/young people of Jakarta
who live on the fringes of society.
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What made you apply for
FLY Film Festival?

The FLY | attended in 2014 was a valuable
experience for my career in filmmaking.
Before FLY2014, | made mainly docu-
mentary films. But after the FLY2014
workshop | learned a lot about fiction film
production and three years later, | got an
opportunity to make my first commercial
feature film and | wrote the screenplay by
myself.

And this year | also got an opportunity to
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become a scriptwriter for another feature
film. FLY was a plot point for me. I'm glad
to know that the FLY Film Festival will be
held; it is like an invitation for me to go
back home that gave me a birth to be a
filmmaker. It will be like a reunion for me
to share our experiences after FLY and
to create a network for collaboration and
co-production for the next film project.
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International co-production

The topic about international co-production
for me isin line with FLY workshop because
the door opened after | joined FLY in 2014.
It helped me to build a network with other
filmmakers from different countries. And
after that, each of us could collaborate to
make a project together in order to get
more financial support from each country
and to get more support for the distribution
of our films to the countries that collabo-
rated.

What | learned from the experiences with
other FLY alumni from other countries are

as follows:

1. How to develop a story that fits into the
international market.

2. How to identify and formulate a potential
viewer from each country and grab the in-
ternational audience.

3. How to make a plan for financing in or-
der to get more funds from a government in
any given country and to obtain funds from
a pitching forum, companies, and private
financing.

4. How to formulate the distribution of the
completed films.

There are so many other things that |
learned in the process of co-production
with other FLY alumni. FLY Film Festival
will be a big opportunity to develop skills
and to build a career as a filmmaker.
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Luhki HERWANAYOGI
27| sl2eitey|

FLY2014, Indonesia
herwanayogi@gmail.com

Luhki Herwanayogi, graduated from
Gadjah Mada University Indonesia, in
Communication Studies. He is interested
in media, psychology, culture, music, and
coffee. These became his main interest
in telling the story in his film. He has a
big passion for filming and anything re-
lated to audio-visual work, and he really
likes to use them as a medium to show
what's on his mind. His short films were
screened at many festivals in Indonesia,
and he is still looking for a wider audi-
ence overseas. He founded a production
house called Catch Light Pictures with
his friend and he is committed to produc-
ing better films.

27| sl=dLtR7l= Q=AM ZEAfOfTtTHS
oM Azgdsts SFoIUth I= 0|00,
2|8l 22 294 a2]1 Aol 2ol 24|
Ol 219 Fsis Sl A5 2oEct. st
HADE A2 ojCjojel HEE 2ol EFol
How, oIS Sdif 02| £0f Uz K2 i
WASS ARElslu it avf TE
B FelE2 A=HIAoH W o2 FatrolA
SHEUARILE A7 |M XX 240 MARCe=
Of ChYoin 2 =S 2ot eith 2ix|

O 7ep e FHXI2H0[ELAHACatch Light
Peures2 Aol of 2 Falg B1S7| 2
2454 9Uc,

What made you apply for
FLY Film Festival?

Ever since | heard the news that the FLY
Film Festival will be held this year, | was
eager to apply my film to the festival. Be-
sides, | want to distribute my film and |
also want to meet everyone in the festival
again because we are like a family. We
still contact each other, we still share our
stories and experiences with each other.
Even the last time | visited Bangkok, |
met with FLY friends there, and when my
FLY friends came to my town, we had a
great time together. It will be great if we
could meet at a film festival because the
film is an event that connects us. | be-
lieve that we will share everything new,
and it will open the opportunity for us to
work together. Yes, FLY is my family, and
to join the FLY Film Festival and to show
my films to the audience, and also watch
my friends’ films, have a discussion about
our films and open the opportunity for us
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to work together will be a beautiful mo-
ment for me as FLY alumni, and also for
my friends too.

I think it's also a very great opportunity
for my development in filmmaking since
the FLY Film Festival will be held in Bu-
san during the Busan International Film
Festival, which is one of the biggest fes-
tivals in the world and | can watch many
great films that | can't watch in Indone-
sia. | can also meet with great filmmak-
ers and discuss filmmaking and look for
an opportunity to work together on devel-
oping Asian films because | really believe
that Asian film has its own potential, and
this potential will be shown to the world
if we, Asians, are willing to work togeth-
er to develop it. | have realized it since |
joined FLY in 2014 and actually, | am try-
ing to work on it step by step. Now | am
developing my first feature film, so | think
I ' will open my project to everyone | will
meet at the FLY Film Festival to join me
in developing and working on it.
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Inter-regional co-operation for the
development of the Asian film industry

I live in Yogyakarta which is a city located
on the island of Java, and takes about one
hour by plane from Jakarta, the capital of
Indonesia. Since it is quite far from the cap-
ital, sometimes | have difficulties accessing
information about filmmaking, for example,
formal film education. | have never had a
formal film education even though | already
shot 4 short films and have a professional
production house that produces commer-
cials. | always feel that there is no real
industry here. We just do what we think it
is important, without any guide how to do,
and sometimes it's difficult to develop our
potential. That's why | am always hungry to
obtain information about filmmaking, both
in terms of how to make it, and also the
industry is behind it. Joining FLY2014 re-
ally opened my eyes to the real industry. |
learned many things from the people | met
there about how the film industry really is.
Even though nowadays a lot of filmmakers
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from Indonesia, especially from my town
Yogyakarta, go to international film festi-
val circuits [such as Ismail Basbeth, Yosep
Anggi Noen, Ifa Isfansyah, and of course
Grain Nugroho) but in reality, we still have
a difficulty in developing our film industry. |
mean, talking about the film industry is not
only talking about the money, but also about
the quality of the film itself. There isan anom-
aly in Indonesia that many low-quality films
go to the top of the Indonesian box office.

I think there is a problem with our industry,
and | think it's because frequently filmmak-
ers experience difficulties and have to give
up their efforts to make a high-quality film
due to budgetissues and make a low-quality
film that is more accessible and profitable.
We, as filmmakers, need to learn from film
industries which are already settled like in
Korea, and face this problem. The idea of
inter-regional cooperation for the develop-
ment of the Asian film industry is very im-
portant for Asian filmmakers and also for
the Asian film industry itself. Co-operation
will open the mutual understanding and
open the opportunity to work together and
learn from each other. | also believe that it
will expose the film and will reach wider au-
diences. This also will increase the quantity
of high-quality films, that will eventually en-
able the audience to have much more well-
made films to choose from, that will in turn,
educate and encourage viewers to seek out
good films. | believe it will be very good to
realize the ‘real’ film industry that | dream
about in my country, Indonesia, along with
the rest of Asia and the world.
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KIM Youngduck
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FLY2016, Korea
hot101kyd@gmail.com

KIM Youngduck is a filmmaking student
at Korea National University of Arts. He
has dreamed to be a filmmaker since he
joined a teenager film workshop at the
Seoul International Youth Film Festival
when he was 17. Now, in 2016, he is get-
ting closer to his dream by study editing,
directing, recording and CG as well. Fur-
thermore, he never stops getting differ-
ent experiences and living an active life.
He said FLY2016 was a new challenge for
him. He, especially, likes South East Asia
because he has worked and has travelled
there during his gap year. Experiencing
different cultures inspires him some-
how. His interest isn’t limited to feature
films, he believes in the possibility of
various visual media to be popular and
artistic. So far, he has edited more than
5 films including Best Shot (2016) which
he brought to the 17th Daegu Independ-
ent Short Film Festival. The word he likes
most is 'together’. He can't wait to make
films with, what he calls 'film-mates’.
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What made you apply for
FLY Film Festival?

Meeting Asian film-mates has always been
a big pleasure of mine. This is the reason
why | have participated in international
film workshops such as FLY. Communicat-
ing in foreign languages always gives me
some pressure and anxiety but also great
excitement, and expectation always come
along. After the workshops, the pleasure
was always much greater than the stress.
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The biggest joy comes from listening to
their thoughts about films and sharing our
thoughts and culture. Luckily, we have a
common denominator; we all are the film-
maker. However, our own thoughts, attitude
and even the ways to make a film are dif-
ferent. We call the world as a global village,
but in reality, it is really hard to share and
mix the ‘difference’ - ‘difference’ coming
from different culture and backgrounds.
This is why | believe these kinds of meet-
ings are refreshing moments. | can meet
people, communicate with them, share our
story and eventually | can learn from the
difference, and even from the film that | re-
ally love.

This year’'s FLY Film Festival is even more
special than ever because it's a ‘reunion’.
Most of the events were designed to be a
one-time event and new relationships we
made at that time is hard to continue for
a long time. Sometimes it just fades away
without being noticed. While | can't deny
that the temporary experience and rela-
tionship is worthy itself, | always felt the
lack of something when most of the rela-
tionships just remain as a good memory
to recall. | hope to see us making films to-
gether in the form of a sustainable commu-
nity. Until now, this dream of having Asian
Film Community was only kept to myself.
However, FLY Film Festival will make my
dream come true. Whether | could join or
not, the fact that FLY Film Festival will be
held is very meaningful and encouraging. |
think FLY Project is the start and the FLY
Film Festival is the takeoff. | want to be on
board of that flight.
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International co-production

International co-production has developed
and is also growing rapidly today but most of
them remain as a joint investment - which
means the stage of a capital. | think | don't
need to explain about the advantages in an
industrial way. However, | want to say that |
can see the limits of the capitalistic stage
of international co-production. On the basis
of few of my experiences, I'll write some of
my opinions about a promising perspective
of international co-production. It's not an
aspect in the capitalistic but in a creation-
ary, that is ‘filmmaking’. Perhaps, here and
now, it may be the idealistic thought. But |
believe that it's possible enough in the near
future.

| need to tell my experience that really af-
fected my filmmaking philosophy and direc-
tivity. In 2015, | got lucky and had a chance
to work on the set of ‘Sense8’, Netflix se-
ries, when they shot in Korea for 2 weeks.
Although it is a drama series streamed on
an online streaming platform, the staff and
production processes were under the Holly-
wood system. | respect that there are lots of
filmmaking systems all over the world, but
at some point, | think the most systematic
and experienced filmmaking system is the
Hollywood one. After watching many differ-
ences from the composition of the staff to
the way to hit the clapperboard, | could ex-
tend my paradigm of filming production. Of
course, it doesn't mean that Hollywood sys-
tem is always right. Every film has a differ-
ent background [country, platform, budget,
...), so every film has to establish their own
paradigm. But in the fundamental ele-
ments, | could self-reflect and learn a lot
from them. With this experience, | was able

to apply different rules to my first short film
that | shot in 2016. That film was a "Korean
Student Short Film’, and many new rules
were not suitable for that. However, many
new rules were successful. It caused the
development of a production system. That
is to say, the quality of the filmmaking has
developed. As a result, working with a more
skillful and developed system from abroad
can increase the qualitative development of
a local film industry.

If so, do we have to proceed with co-pro-
ductions with the countries that have a
more developed filmmaking system? | say
“No”. As the film industry grows, the more
money that is invested, so the film itself is
on the crisis to be turned into something
that is not artistic. | saw many cases where
the value of film as an art, gets spoiled.
Whereas, the experiences that | felt happy
with as an artwork were through the pro-
grams like FLY. Whether it's a small group
or the industry where the film belongs, we
need to be more immersed in filmmaking.
The pride of doing an artwork and the in-
nocent attitude without arrogance towards
the film, make me reflect back and give me
good stimulation. Looking at these points,
| strongly support international co-produc-
tion. Through international co-productions,
people and countries provide help and learn
from each other, which enables the interna-
tional film industries, especially the Asian
film industry to prosper.
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MOON Jaewoong
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FLY2012, Korea
zjcm01@naver.com

Moon Jaewoong has taught himself about
filmmaking through books and online
sources. He has made movies since he was
in high school. He has also written scenar-
ios steadily. His first movie Dream of Doll
(2007) scenario was based on his own sce-
nario. At the Jeju Media Center, he learned
and developed basic filmmaking skills. This
young talented man wants to experience
different cultures and wants people to en-
hance his creative thinking ability since he
believes this is the prerequisite for becom-
ing a good director.
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What made you apply for

FLY Film Festival?

I want to meet my next family member after
first FLY project. | was the first FLY train-
ee. | was interested in co-production after
FLY so, | will make films with FLYers from
ASEAN countries. | know ASEAN member
states have interesting cultures, atmos-
pheres, nature, and architecture so | want
to communicate and hang out with them at
the FLY Film Festival. | also want to see and
feel my family’s works during the screening
time. | must get a chance to participate in
FLY Film Festival.
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Vitalization of cinema
exchanges in Asia

Asians have creative thinking. They have
made a specific trend of art since ancient
times so we can make films more inter-
esting. However, there are small limita-
tions of filmmaking when competing with
the powerful trends of global cinema. One
of the limitations is that many people just
focus on European and Hollywood films
and there is a lack of cinema exchanges in
Asia. | believe it is true that we can make
a new whirlwind in the global film market.
We have to be ready, catch and lead the new
trend of Asian cinema. We have to create
more chances to communicate with Asian
filmmakers.
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Ahmad Muzzammil
BIN ABDUL RAHMAN
(Muzzamer RAHMAN)
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FLY2012, Malaysia
muzzamer.rahman@gmail.com

Ahmad Muzzammil Bin Abdul Rahman
holds a Diploma in Creative Technology
(Artistic Writing) from MARA University
of Technology, which gave him a strong
academic background in writing. He
has also developed creative skills from
his experience in internship programs
and projects. In 2011, with the short film
Rona Maya he wrote and directed, he was
awarded as the Best Director by National
Film Development Corporation Malaysia
(FINAS) in 8th Malaysian Student Film
Festival. Recently, he won the Best Script
award with a short film Leman in the 9th
Malaysian Film Festival. In addition, he
won the Best Commercial award in one
of the PSA competitions with My Phone
Shorties where he actively participated as
a producer and actor. The film was cho-
sen as Mobile Movie of The Year in DiGiW-
wwow Award 2012.
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What made you apply for

FLY Film Festival?

| started making my own film Rona Maya
when | was 21 years old - during my di-
ploma years in university. That was my
first experience in filmmaking (during that
time, | took a creative writing course, not
a filmmaking course). Then 2 years later, |
was selected to participate in the FLY pro-
ject. If Rona Maya was my breakthrough to
filmmaking, FLY project is a breakthrough
to the filmmaker | want to become. | have
learned many things during my 2 weeks in
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Davao, Philippines - where the first FLY pro-
ject was held. That was the happiest mo-
ment in my life - knowing there are many
young filmmakers like me in other South
East Asian Countries — who are passion-
ate about films. And, during that time, the
saddest thing happened in my life - my dad
passed away during our 3rd day of shooting,
and | had to go back to my hometown im-
mediately. Because of that, | didn't have a
chance to attend our graduation ceremony.
So, why | want to apply for FLY Film Fes-
tival? | have many reasons to tell. Maybe
because of FLY, | got selected into the Asian
Film Academy. Or maybe because of FLY,
my filmmaking journey has been changed.
Or maybe, because of FLY, I was able to ac-
tively engage in international networking.
Or maybe, because of FLY, | got to know
many young filmmakers in South East
Asian countries. Or maybe because of the
festival, I will be close to some filmmakers,
and we will become good friends.

But above all, the reason | apply for FLY
Film Festival is that | always believe that
FLY has changed my life, in many ways. |
also believe that FLY influenced me as a
filmmaker. These are the reasons | have to
be at the FLY Film Festival this year.
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International co-production

International co-production is not a new
thing in my country. During the 1980's,
there were plenty of films that have been
made through co-productions, especially
with Indonesia. The co-productions in this
era was initiated by our government. | am
not sure about the reception in Indonesia,
but the reception of these co-productions
in Malaysia was well received. Then after
that, maybe because the differences of the
ideology of our government, there were no
more co-productions (in the context of gov-
ernmental co-productions)

But now, during the social media era, |
think the international co-production is one
of the strategies that must be known by
filmmakers, especially independent film-
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makers. As an example, | am from Malay-
sia, and in Malaysia, we have a population
of around 30 million. Well-received films in
the cinemas are usually Hollywood films,
watched by approximately 3 million people.
So, it is really tough for a filmmaker like
me to reach the 3 million people because
of many reasons. And of course, we have to
fight with films from others countries if we
screen our film at the cinema.

So for me, international co-productions
are not only necessary because we can
get more funding to make a film, but it is
about how many people we can reach with
our film. I always believe that the country
in South East Asia have many stories and
it should be told in a visual medium. And
many of the stories have international val-
ues. So, if we have an international produc-
tion, we can reach more audiences and
more stories can be told by the filmmakers.
And indirectly, with a certain project, we be-
come borderless - and not define ourselves
by our respective countries, but as humans.
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Zay Yar AUNG (We Ra)
Hlo| oF ok3(% 2h

FLY2012, Myanmar
wiralome12@gmail.com

We Ra has always been interested in
watching films and filmmaking since
he was young. This inquisitive mind led
him to attend courses and workshops on
filmmaking, acting, editing, etc. He went
to Japan to participate in the 2009 Me-
kong Children Film Festival. Since then,
he began his career as an assistant di-
rector and a script writer in some fea-
ture fiction movies. In 2011, he directed
a 7 hour-long documentary series about
the floating market and travelers in
Ayeyawaddyla documentary film about
cooperative fishing between fishermen
and Ayeyawaddy Dolphins) and a number
of music videos. He was also one of the
organizers of 2011 Wathan Film Festival
which was held for the first time in My-
anmar.
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What made you apply for
FLY Film Festival?

Growing up in Myanmar under the mili-
tary rule, cinema was my window to the
world. Access to films, however, was se-
verely limited and film education simply
did not exist. My training in filmmaking
is rooted from the efforts of the French
and US embassies where underground
workshops and screenings were or-
ganized. Those were extremely difficult
times. People didn't know whether they
were going to be free or not but we had
hope. Myanmar started to open itself to
the world in 2012. Doors began to open
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that led me to different opportunities of
understanding; not only about cinema
but also regarding the film industry. This
started with FLY in 2012 in the Philip-
pines. | learned many things in FLY and
| received The Best Creativity and Artis-
tic Talent Award in FLY 2012. Also after
FLY, in ASEAN-Sapporo 2013, | received
The Best Team Award with 6 other FLY
trainees. These awards have changed
my filmmaker life. | used FLY scholar-
ship money to make a film called Side
Glance of Dragon [2016) and this film was
screened in Locarno, Mumbai, LA among
others and won many awards.
After FLY, | received further training
from different workshops in Korea, Ja-
pan, Switzerland, France among oth-
ers including Cannes’s La Fabrique des
Cinémas du monde, Locarno’s Open
Doors Hub and Lab, Berlin's Talents
Tokyo — wherein | would unsurprisingly
be the first Burmese participant. Com-
ing back home to Myanmar after these
workshops, now | have a new dream to
elp build a Myanmar New Wave Cinema
by not only encouraging young Burmese
filmmakers to apply but also to directly
assist them. | always believed that my life
as a filmmaker started with FLY.
As | started to develop my life as a film-
maker in FLY, | have learned to take im-
portant roles in filmmaking. And this is
a path in filmmaking that has yet to be
discovered at home. FLY serves the per-
fect opportunity to expand my horizons
to the world. FLY in particular will not
only develop my filmmaking skills fur-
ther but will also help me further develop
my skills and capacities as a filmmaker

while gaining new friends along the way.
It would also be interesting to meet men-
tors, filmmakers, and practitioners from
neighboring countries and learn from
each other and share our struggles and
experiences not only in film but also in
geography and politics.

In 2014, at FLY in Myanmar | was one of the
trainers for the cinematographer trainees
and | was really happy and proud to help
FLY. It is very thoughtful of FLY to include
Myanmar as one of the focus countries
as we also have just opened our doors to
the world. Initiatives like these fuel us and
don't let dark times happen again. There
is only everything to gain in FLY; all would
be of value, which | could bring back home
with me. After the FLY experience, | can fly
to the world and in my head and soul, | al-
ways believe that “We FLY!I!
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International co-production

I'm trying to develop my first feature film
One Summer Dayand | have participated in
many international co-production markets

and labs including TOKYO FILMEX, Hanoi
Project Market, La Fabrique des Cinémas
du monde of Festival De Cannes, Open
Doors Lab and Hub of Locarno Interna-
tional Film Festival. | have learned many
things about international co-productions
and for me international co-productions
brings many advantages such as access
to bigger and new markets, ability to pool
financial resources, access to the partner
government’s incentives and subsidies, in-
crease in the quality of production, access
to specialized skills or equipment, opportu-
nity to learn from the partner and network,
access to a desired location, access to less
expensive inputs and cultural benefits, e.g.
promoting one’s country.

As a Southeast Asian filmmaker, | felt that
Southeast Asia’s film industry, with a few
exceptions, is mostly struggling, almost
always underfunded and often constrained
by censorship. For many, solutions lie in a
cross-border cooperation and especially
financing. More often than not, however,
producers focus on China, including Hong
Kong, rather than form alliances with their
closest neighbors. Despite everything the
region has in common, many producers
and directors say that Southeast Asia and
the Association of Southeast Asian Nations
(ASEAN] alliance is a geographically and
politically convenient but has no bearing
on filmmakers, what they do or how they
think. Moreover, many believe that efforts
to create a louder voice and a higher pro-
file for Asian film on the international stage
by forcing alliances are doomed to failure.
But despite such diversity, the film com-
munities in most nations of the region are
united by a sense of positive momentum.
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Southeast Asia’s developed territories have
begun to assert their voices more confi-
dently at international festivals. Asia has a
population of 4.436 billion, and a huge mar-
ket for the world's film industry's future. |
believe that if we cooperate and conduct
more co-productions among the Asian film
industries, this will constitute a bright fu-
ture for Asia Cinema and it is not only for
Asia but also for the bright and big future of
world cinema.
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Alexandra Maria De Leon

POBLETE (Alex POBLETE)
grellieat of2|of o 22 ZS2E|

(A )

FLY2014, Philippines
alexdpoblete@gmail.com

Alex Poblete is a freelance film produc-
tion manager, having started her career
after graduating from the University of
the Philippines Film Institute in 2013, with
her thesis film Last Farewell (2013). Her
involvement in various projects, ranging
from student theses to feature-length
films, gave her the opportunity to gain
experience in different aspects of pro-
duction. Last year, she was part of Joey
Javier-Reyes' film What are the Colors
of Forgotten Dream? (2013), an official
entry to the 2013 Sineng Pambansa All-
Masters Edition. In addition, she is also a
member of DAKILA-Philippine Collective
for Modern Heroism, which organized the
Cinema Rehiyon Reloaded Film Festival
last year under the Active Vista Film Fes-
tival.

UsllA mE|E|= 2018AZ0| SRl Last
Farewell= “'E\J—thHor;L osinlE =9 5t 5| o
2N IfLIAZ Y5t QIot JEE s B

Fst L2

= \ﬁ

BN AISE) FEASIX Clsst Tex
weter, 018 Sa 1= CiyE FES
ES

MM oL oo= S

QIRACE 20134 AEEIAL SORAEA Of
o| ZAl ZFEOI SA St oA 2

e il

A

=9| What are the Colors of Forgotten Dream?
(20@) ;ﬂx}oﬂ iro:‘acrlom E[6|- OHE||:|H|/\Ef
IatA| Afst Aldollsl=elEn=gstMt =
ot el 2 S|2015 HAlel 33
01715 5ict,

O mo mu

J‘L

What made you apply for
FLY Film Festival?

| believe that the FLY Film Festival is a
good platform for FLY alumni to be gath-
ered again. We all started with the love
and passion for film and what would be
a better way to reconnect than films, es-
pecially our own films. | also think that
having our films showcased at the festi-
val would be a great honor. It is also to
show gratitude to the organizers, men-
tors, and fellows that have participated
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Vitalization of cinema
exchanges in Asia

Recently, there has been a lot of programs,
workshops, labs, co-productions, and col-
laborations that are being made in Asia
and | think that these opportunities open to
filmmakers and artists around Asia would
really help in cultivating and enriching each
other’s cinema and industry. The film is
culture and being a filmmaker is being a
cultural worker and for the cultures to sur-
vive, develop, and improve while maintain-
ing its own identity, we need to know and
appreciate differences. This is one of the
things that these exchanges can achieve,
the generation of ideas to continuously in-
novate the creation of films, the distribution
of films and at the very core of it, the ways
of storytelling.
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Andrei Karoly Ariston

HERNANDEZ (Amaya HAN)
oted|o] 7k=2| ofz|AE FHIZHH|=

(ototok &t)

FLY2015, Philippines
cine.amayahan@gmail.com

Amaya Han is a filmmaker based in the
Philippines. Growing up in a cineaste
family, Amaya has been interested in
filmmaking since she was a child. Amaya
was one of the pioneering cinema gradu-
ates of the University of San Carlos,
where she was a part of the foundation
of its first cinema student organization,
Cinemata Student Film Society. She was
also elected as the president of Cin-
emata Student Film for two consecutive
terms. Between 2012 and 2015, her film
collaborations have been selected and
awarded in various local and internation-
al film festivals. For being active in the art
scene, particularly in cinema, Amaya was
awarded as the sole Outstanding Artist in
the 2013 BPI Search for Ten Outstanding
Pinoy Expat Children. During her breaks
from filmmaking, she spends time with
her other hobbies and interests: poetry,
flute, violin, piano, arnis, kenjutsu, ar-
chery, and marksmanship.
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What made you apply for
FLY Film Festival?

Right after FLY, | received a permanent job
offer from one of the award-winning film
companies in the Philippines. Of course,
being 'in house’ had a lot of unwritten con-
ditions: | have to prioritize the production’s
projects and | have to set more time for the
job than my personal plans. | was involved
from script development to post produc-
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tion (with or without credit], that the job has
also become a ‘comfort zone'. Last Decem-
ber, as | applied for the Busan Asian Film
School (Producing Course), | remember
how Ms. Kim Young asked me what per-
sonal films have | done over the year (the
year after FLY and FLY in Higashikawa], and
| couldn’t answer since | actually had no
personal projects produced over that year.
A month ago, | got to reconnect with a film
mentor who saw potential in me back in
college, and he asked me the same ques-
tion. That was when | realized how | was
suddenly sinking into the 'system’ (as how
the film people in the Philippines would
call it]. Being surrounded by people who
have almost given up on their filmmaking
dreams and have settled down on what is
‘comfortable’, I suddenly realized how | was
becoming one of them. That's how | looked
back and reassessed my goals and plans
that | had back in college and during the
FLY workshops.

Although | am thankful for working with
the people in the Philippine industry, | felt
the need and urge to go out of this ‘comfort
zone' and do the things that | planned and
wanted to do. So | resigned and detached
myself from the common crab mentality
that the young should wait for their ‘appro-
priate time’. | thought to myself ‘If not now,
then when? The right time is NOW' and
| finally feel how | felt back when | joined
FLY two years ago. | finally felt the passion
burning inside me again. | finally feel the
urge to reconnect with my FLY friends who
| planned to work with for my dream pro-
jects. | finally had the courage to step out,
and brave this world. | decided to join the
FLY Film Festival as | decided it would be
my first step to reconnect with that fear-

less ‘Amaya Han" two years ago. | decided
that the FLY Film Festival would be my first
setup for facing the risks that await me in
this time of my life and film career. As | have
always believed that the right time always
comes along, and | believe that that time is
NOW.
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International co-production

During the FLY in Higashikawa, | had a chat
with Mr. Akira Hatsusegawa with regards to
the previous Philippine-Japan (particularly
Hokkaido) co-production that he has been
involved in, and the probable mechanics
and processes involved. At that time, he
was producing a title with an older Thai
FLY alumni who planned to shoot his film
during Spring/Summer in Hokkaido. At that
time, | realized the possibilities and close
grasp we had in terms of international co-
productions.

As a test, | worked as Production Coordi-
nator for Sigrid Bernardo’s film / See You
(2017) and suggested to have it shot in Hok-
kaido where | went for the FLY in Higashi-
kawa program. At that time, | was already
‘in house’ in another film company, so | only
got to work with Mr. Hatsusegawa online.
At the same time, a close friend of mine
(whom | suggested to apply to FLY, then lat-
er entered the FLY Higashikawa program)
Carlo Catu, approached me with a film
concept in mind. His concept Purple Sun
happened to be a family / romantic drama
of Filipino overseas workers in Japan. He
fellin love with Japan after representing his
previous film Ar/(2015) there, and so he got
to the concept of that story. By then, | real-
ized how it all made sense that we kept in
touch through the years, and we met again
just to have a casual talk, yet we both gave
birth to a potential project.

As how a Filipina film producer | look up to,
Ms. Biance Balbuena, puts it 'We meet peo-

ple in this type of event (film, forums, etc.)
and casually make bonds with them (mostly
during the after parties and drinking ses-
sions), but during those times we never
know that we are already creating potential
future projects. At other times, we do. We
make promises during drunken talks, but
that's where it starts. That's one way how
international co-productions can be born.’
When | applied to FLY, to FLY in Higashi-
kawa, and to Busan Asian Film School for
the past years, | have kept those words and
my own plans in mind. More than drunken
promises and casual talks, international
co-productions are actually proof and evi-
dence of genuine collaborations born from
passion and love for films. Regardless of
differences in culture, language, film ap-
proaches, and aesthetics, films can actually
unify people (in a wider scope). As that is
one purpose of the film: to let people un-
derstand other people despite differences
and (any aspect of] barriers - to make
the countries closer to each other despite
physical distances and differences, espe-
cially now with the advancement of technol-
ogy and accessibility to one another.
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Carlo Enciso CATU
FIER AdIMA FIE

FLY2016, Philippines
carloencisocatu@gmail.com

Carlo Enciso Catu is a 22-year-old film-
maker from Pampanga, Philippines. This
confident fellow was put in the spotlight
following his debut feature film My life with
a king (2015) that received awards from four
different international film festivals includ-
ing VIFF and CIFF. This promising start to
his filmmaking career pushed him to try
harder to be a better filmmaker. His vision
is to be a filmmaker known for high quality,
well-crafted and worth watching films to
the world. He has talent for both directing
and writing. He committed himself to pro-
grams that give as much as possible edu-
cation on how to make films as a director,
as a writer and as a production designer
since this is what he is most interested in
terms of the roles in production.
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What made you apply for
FLY Film Festival?

| am applying to the FLY Film Festival
for personal and professional reasons. |
haven't been to Busan which | think would
be very awesome if | would have a chance
to see and experience the city myself. There
are a lot of Korean visitors here in the Phil-
ippines, | sometimes day dream what if one
day I am the one visiting their country for a
change.

| am also personally hoping to see again
some of my friends from FLY batch 2016
and finally meet other FLY alumni. | really
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get excited thinking this is another chance
to build and start a friendship with other
filmmakers from other countries.

Lastly, | strongly believe that FLY Film
Festival is a great venue to widen my net-
work and strengthen my connections as
a filmmaker. After graduating from FLY in
Cambodia 2016 and FLY in Higashikawa,
Japan 2017 | am confident that | am ready
to create more quality films which would
be very much possible if | have people, not
only from my country, who knows who |
am, what | am capable of, and believes in
my talent and skills as a filmmaker. That is
why the programs like FLY Film Festival are
important events for the young filmmakers
like me because it is a big chance for us to
get to know and connect with the right peo-
ple in the film industry with the hope that it
will bring more quality films for the world
to see.
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International co-production

An international co-production is a produc-
tion where two or more different produc-
tion companies or countries work together.
Nowadays, this set-up is slowly getting
popular in the Philippines. Films such as
Imbisibol [2015) by Lawrence Fajardo and
| See You [2017) by Sigrid Andrea are the
ones | recently heard of as being interna-
tional co-productions.

| also want to agree with the lecture by Ms.
Kim Young about international co-produc-
tions, that it has a lot of benefits from fund-
ing, traveling, locations, cultural benefits
and to cultural exchanges.

Aside from those benefits, international co-
productions let us break boundaries. They
push us out of our boxes, and makes us see
the world from a different perspective and
it lets us accept and understand differenc-
es — that there are other ways of getting
things done and we can always learn from
one another. These | think were the main
reasons why | kept on joining to programs
such as FLY Film Festival. Because | some-
how experienced International co-produc-
tions myself through FLY in Cambodia and
FLY in Higashikawa, which | know are both
under filmmaking training and should not
be considered as international co-produc-
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tions, but | believe it has the same princi-
ples — to help each other, to collaborate
and to establish friendships. After all, film-
making for me is all about collaboration.
As | have said in our graduation speech in
Cambodia: “We learn that filmmaking is not
about ourselves, but is a collective work, a
collaboration, a friendship, that | believe we
were able to make over the past two weeks,
and that for me is our sweetest reward.” At
the end of the day, international co-produc-
tion will only work if we apply the values of
friendship to it. Honesty, respect, hard work
and professionalism should always be part
of the rule of thumb.
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Giancarlo Lauro
Calipusan ABRAHAN V
(Giancarlo ABRAHAN)
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FLY2013, Philippines
glcabrahan.v@gmail.com

Giancarlo Abrahan is a young filmmaker
and poet from the Philippines. In April 2013,
he graduated from the University of the
Philippines Film Institute where his thesis
film, May Weight received Special Mention
for Narrative Film. He is also the co-writer
of Transit, a film in competition at the 9th
Cinemalaya Film Festival. His works on
video have been among the exhibits at the
Ishmael Bernal Gallery pop-up exhibits by
the Inventory Art Collective.
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What made you apply for
FLY Film Festival?

| believe that Film Leaders Incubator is
a very important program. Personally, |
was able to excite the passion and fire for
filmmaking that | had in me. | would like
to believe that the passion on fire is, now,
slowly growing into @ more solid commit-
ment to cinema. FLY made me believe in
myself, and the capacity of my vision. But
most importantly, FLY taught me how to
make friends and come together with peo-
ple who come from different backgrounds.
The experience in FLY prepared me for the
other workshops | attended after (Locarno
Filmmakers Academy, Asian Film Academy,
Berlinale Talents, Talents Tokyo).

At this point, | believe there is still so much
more to learn. And if there were some other
workshop to join, | would. | feel like being
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in FLY Film Festival will be an opportunity
to learn again. But it will also be a chance
to reconnect with friends, to make new
connections, and to build possible partner-
ships. However, more than anything, | want
to be in Busan and the FLY community and
join the celebration of what the past few
years have yielded!
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Inter-regional co-operations for the
development of the Asian film industry

There is always something beautiful about
people coming together. This is one of the
beauties of filmmaking—to make it alone,
it takes a village, it takes a production. The
work behind cinema means uniting towards
a singular vision on the screen. Operating
and cooperating on a higher level will yield
something beautiful, too. It should be much
easier today than ever before, however, it is
not necessarily so. But the struggle is not in
simply creating a solid Asian Film industry

that is big enough. The problem is not be-
cause the Asian Film industry is small.
What is necessary is to develop and con-
tinuously nurture the smaller industries
and audiences within that bigger umbrella
of Asia, and make sure they are strong
enough to invigorate and then sustain their
micro-industries. There has to be a way
of assisting smaller industries/audiences,
with the belief that having more vitalized in-
dustries and audiences will make better for
all of us in a more established Asian Film
Industry that encompasses rich Asian Cin-
ema, especially in the long run.

Also, it needs to be acquainted with the
complexities of international co-production.
[t will be complicated and difficult, and it
will not be the easiest thing to accomplish,
but | believe that it is a necessary difficulty
that we will confront at this juncture in film
production history. Other than cultural and
philosophical barriers and difficulties that
we continuously negotiate in our work-
shops and other exchanges, there are legal
and technical complications that must be
surpassed and learned as well.

Most importantly, there is a necessity to
innovate our methods of promoting films.
Film festivals have been very effective in
the past, and it remains to be. However,
there is a need to celebrate cinema and
find cinema’s relevance outside the festival
setting. If Asia wants to be a giant, it has
to find its place outside the context of festi-
vals and markets, outside the red carpets.
The Asian film industry must find its way to
reconfigure platforms of discussion, pro-
motion, and distribution.
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Joseph Vincent Santillan
SUAREZ (Xeph SUAREZ)

M HIME MEIRES0H|X
(M o2x)

FLY2015, Philippines
xephsuarez@gmail.com

Joseph Vincent “Xeph” SUAREZ is a re-
gional filmmaker from the Southern Philip-
pines. He is part of the fabulous filmmak-
er-trio, Hombrellas, and he is one of the
caretakers of Chavacano Cinema. His love
for films developed in front of his family’s
old television set, where he spent most of
his childhood days. At the age of 19, he di-
rected his first short film, which won him
his first directorial award. In 2014, his short
film Con Enfermedady Buen Salud (2013)
was nominated in the 37th Gawad Urian,
the Philippine’s most prestigious award-
giving body for cinema. If he is not in front
of his laptop watching movies, he is most
likely to be with his friends talking about
the movies he has recently watched. Xeph
believes that regional films are the future of
Philippine cinema.

= soRzs HelH 92X E4e] XY
Fafeloltt. 382 Falelez 0|F0T SE

o

Act= 29| 300 XH7He AlH|Ote] 2
IXICh OiRE MRE 710 e TVE B0 F
IAALC] B 712 2= 19401 H HHEIRE

u
>

o

M1, 012 Salf W d=as Astt 2014E0]
J9| SHHROl Con Enfermedady Buen Salud
(2013) = 22|l 7+ Haf =2 FatA|e! HI
378] 7=t a5 SHOf 0|5
SRCL G BX| k2 = T 0*771| +|EL
ol 2 gstol thsh Ojopr [£ Bith= O= XS G
SHE0| 2 Ea2lH Fstel ojeffet 2=r f

What made you apply for
FLY Film Festival?

| am applying to the FLY Film Festival be-
cause it is a great opportunity for me to re-
connect with my FLY batch mates and see
how we have grown as filmmakers after the
series of workshops. It is also an opportu-
nity to meet other FLY alumni from different
batches. This is a good platform to meet
filmmakers whom | can connect with and
maybe | can collaborate with in the future.

For this event, lam planning to bring a short
film and a number of feature films under
development. | hope that | will be able
to meet producers who will help me be it
through financial co-production, or through
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guidance in materializing these feature
films. | am not yet as exposed to film labs
and international co-production as other
FLY alumni older than me, that is why | re-
ally want to join this festival. | want to learn
from more experienced filmmakers.
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International co-production

The number of independently produced
films in the Philippines is on the rise for the
past few years. This “indie” movement was
created by a number of articles as the cata-
lyst for the “Third Golden Age of Philippine
Cinema". Some of these independent films
have been developed through talent/script
labs abroad and were produced with the aid
of international co-producers and financi-
ers. The films have also been showcased
abroad through international distributors.

International co-productions aid in the
improvement of film industries in differ-
ent countries and regions. This exchange
of talents and skills between two or more
countries brings the craft of filmmaking to
a higher quality. For instance, the award-
winning film Transit (2013) was a story
about Filipino workers in Israel while /n-

visible (2015) and a recent indie film / See
You (2017) were Filipino-acted films shot in
Japan. Furthermore, a number of films by
non-Filipino filmmakers were shot in the
Philippines over the past few years. These
films would not have been possible without
joint efforts of filmmakers from different
countries. In a way, it makes films that were
difficult to make a decade ago easier today.
International co-productions also help
filmmakers from certain countries tell their
stories to a wider international audience.
Putting stories from previously unknown
countries into the spotlight.
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CHEN Rong Hua

3 2 S0}

FLY2014, Singapore
crh.ronghua@gmail.com

Chen Rong Hua is currently pursuing a
master degree at Tsinghua University af-
ter studying media practice at University
of Sussex. She would like to make use of
these academic opportunities to gain the
intellectual foundation to fulfill her ambi-
tion as a practitioner and entrepreneur in
the field of media. She likes to collect sto-
ries and feel that stories are an expression
of creativity, freedom, and learning. She
believes things in action and real life. It is
not enough to imitate life; it must be of life
and it must depict life. She likes to create,
capture and preserve stories using artistic
mediums; therefore, she chooses to create
inspiring content for people.

o
on
o

e iR &= MAACHE@OIA Ol
H2m QLo chalolld alef 715/E of
fof DIC|of 2oke] Alxtet 7|27k of2t
S| I XM JlHS TESkL AOfE
AE2|S Aol A}2 12|T HiBe| B

M2tsl Of2{7ix| 0oRIelE mok %
Zofaict, WSsH= 2t BIAS U] B0

=
X e 2Yoks A2 SEoIA BoH, af 1

ol jon

_9 1o

==
0

w_ﬂm\ootogr

Ao [0 T

AMIS =ZARHOF BTt eIt atE ofsXel of
HIE A&t

5i, BEliFE A Z0RIth 2[5 Al
SO0 SYS =L + U= 2H=E O

S uf Zaf &,

What made you apply for
FLY Film Festival?

Due to school and a shift to an academic
focus, I stopped engaging with film produc-
tion work after FLY2014. | have been busy
with academic research and do what many
deemed to be the perfect job, however, | felt
unsatisfied and realize that filmmaking is
my calling. | regret giving up on filmmaking
and would like to make use of this chance
to re-engage myself into filmmaking. | be-
lieve that the film festival would be a good
chance for me to reunite with old friends
and make new friends. Their passion for
filming will help to move me forward as
filmmaking is a long journey that requires
the support and help from many.

| yet to have a chance to film in any of the
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ASEAN countries including Korea, there-
fore, | think it would be a good chance for
me to learn from other filmmakers and
understand the differences between each
country’s film industries. This would aid me
in future international co-productions and
through interacting with other filmmakers,
it will help me widen my horizon. In addi-
tion, it helps to build new contacts for future
project collaborations.

| firmly believe that this event will be an ex-
citing adventure that can provide me with
the great opportunities to learn from other
film leaders as well as film veterans. It is
a rare opportunity to be able to work with
others with a different background. | am
certain that it will be a fruitful festival, as
| will be interacting with filmmakers who
have different experiences.

In‘addition, | hope that | will be able to make
more impactful videos in the future, as | be-
lieve that I am responsible for what is going
to appear on the media for our next gener-
ation. Currently, | am working on a wildlife
documentary, exploring the topic of animal
extinction and climate change. These are
examples of film projects that | am keen
to share with people due to its educational
nature.
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International co-production

Due to globalization, audiences are ex-
posed to films around the world and many
are known as the global citizen. This sug-
gests that the great opportunities and the
world are wide open. Some filmmakers
even credit international co-production to
be the future of filmmaking.

Based on a research done by University of
York(UK), it is shown that co-productions
involve relatively little creative input from
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their international co-production partners.
However, the local partners can provide a
lot of help by acting as the bridge for inter-
cultural communication. The international
partner will be able to provide suggestions
that can help to make the film more ap-
pealing to the international audience. In
addition, the partners can help enable the
cultural understanding during the process
of production. Having film aboard with a
foreign crew, the importance of intercultur-
al communication is reiterating. Therefore,
it is important for filmmakers to engage
themselves in a different culture and to
spend time to immerse in it.

As many productions have difficulty gather-
ing enough money to make a good film that
is able to compete in the international mar-
ket, international co-production will help to
solve the problem. The most important ben-
efits of International co-productions are the
division of labor and the budget. Especially
the budget is certainly a key factor in film
production as big budget films can attract
a larger audience with production values
better-known stars and greater publicity. It
can be assumed that the different partners
are able to pool their financial resources
and obtain subsidies and tax credits from
their respective national territories. For
instance, two-thirds of UK-European co-
productions received some form of public
investment, while only half of the domestic
films got public investments.

Moreover, the role of local sales agent
and distributor can act as ‘gatekeepers’
in determining the distribution of films in
respective countries. For instance, some
agents would have better connections
with distributors locally rather than one

contacting the distributor from abroad.
Above all tangible benefits, international
co-production could also aid in building re-
lationships internationally, which can be a
valuable intangible asset to a nation. As a
powerful communicator, the film can help
to build and change the nation’s image.
One example would be Hollywood films,
one of the greatest media export of the
world, had great influence on their films on
people’s behavior, consumption habits and
many more. The image of United States is
based mainly on media products such as
films that people watched. As a new area
of research, national image, it is under-
stood that films can play an essential role
in building and enhancing the image of the
place.

China is currently the world's second larg-
est film market after the US. It is estimated
that soon China will take over the US and
own the largest share of box office. With the
great economic scale, many international
productions are seeking to share the pie.
However, due to the strict restriction of the
Chinese government, only 50 international
films are allowed to be screen in China.
Therefore, many international productions
team up with a local Chinese film company
and have over 50% of the film filmed in
China to be seen as a Chinese film. Often
stereotyped to have lower quality film prod-
ucts, this move suggests that international
co-production can have the ability to im-
prove the standard of the film products in
China with their creativity input and China
can be a great help to the film’'s budgeting.
With the foreign production team bringing
in new skills and ideas, co-productions can
be seen as mutually beneficial for both.
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HONG Cho Ann Martin
(Martin HONG)
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FLY2013, Singapore
martinhongchoann@gmail.com

Hong Cho Ann Martin is from Singapore.
He first started making short films when
he was 16, after a video workshop in his
secondary school. He hopes to contribute
to Singapore’s film landscape one day, to be
a part of the growing industry that prides
itself not only on commercially successful
films like Jack Neo's Ah Boys to Men(2012),
but also on internationally recognized ar-
tistic merits, such as Anthony Chen'’s ac-
claimed /lo /lo (2013).
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What made you apply for
FLY Film Festival?

It's been a while since | attended FLY work-
shops and so much has happened since.
When I was at FLY, | was still schooling and
| learned so much during the workshops
about filmmaking. | learned so much from
Aditya Assarat, who was such a cool guy
and mentor to us (I hope he reads this). And
of course, the best part of the workshops
was meeting all the other FLY trainees from
other countries, many of which I'm still in
contact with. We grew so close during the
workshops and learned so much from each
other, and | would love to meet them again
during the festival. FLY was one of the best
learning experiences I've had and | would
love to share my experiences with others
during the festival. Since FLY, I've gone on
to do more short films, music videos, You-
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tube web series (haha) and commercials,
and many of them utilized the storytelling
and crafting skills I'd learned from FLY. I'm
extremely grateful to FLY and would love to
go back.

FLY Sstrlofl X|&st S7|= FAUII?
AlZto

FLyol Eofel = 1f ph2 AlZto] E%ia, 2set
E2 YS0| YoIRTh AY0Il AUS = O
SH0|UD T8 TIRE SO SR Hal
| U2 AS HiHlct So| HIERE O 0F
O ez £H 2 23S HiRc st ol 22
SoH Z0)). 28 fas 71 S Fnd A
2 2 LiolM 2 AY usdsS o 4 ot
= Z0[Cf, OFA 51 AA2felt), R2l= ¥2&
712t St OFF TR MZ0ilA| i B2
A2t 2F7(0ll o1 HeMIE Soll 25
= CiAl 2 & AT S0t Fly= WIHE
g A S 2L, FelNE Sal 01 &
S U2 MEHEL SR 20 ALY 0l=0ll=

ofu

In

B

H

0
el

FLYOlM B2 AE22e 5! FeiEd =S 0|
ol o M2 tEgss Aln, RAH0e. |
FE gleatoet e MRATE FLYO| ZAteh,
AMEX] CHAl SO 2Tt

International co-production

For a small country like Singapore, inter-
national co-productions seem to be one
of the few ways we can get money for our
features. For example, Apprentice (2016)
by Boo Junfeng was a five-country co-pro-
duction from Singapore, Germany, France,
Hong Kong and Qatar, even though its
budget was just $1.8 million. Another film
Bait 3D (2012), was an Australian-Singa-
pore co-production with a budget of $25
million, which would have been impossible
for Singapore alone to raise. The highest
budget film in Singapore thus far has been
Jack Neo's Long Long Time Ago (2016),

which was approximately $5million, a fifth
of Bait 30s budget. Films like Bait 3D have
allowed Singapore access into Hollywood-
standard territories that could potentially
help our industry to grow in terms of indus-
try practices. It can also help actors from
one local market to break into others, de-
pending on how well the film is marketed.
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Muhammad Rifyal Giffari
BIN MOHAMED YACOB
(Rifyal Giffari)
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FLY2016, Singapore
mdrifyal@gmail.com

Rifyal Giffari is an independent filmmaker,
who melds his love for genre and art house
films to engender a sui generis cinematic
meeting of vivid imagination with everyday
human foibles, based in Singapore. He
has a diploma in Digital Media Design and
a bachelor's degree in fine arts (Digital
Filmmaking). Sweet Bloom of Night Time
Flowers (2016), which was written, directed,
edited and produced by Rifyal Giffari. It was
nominated for best film, best direction,
best camera work among others at the at
National Youth Film Awards (Singapore). He
hopes to expand his filmmaking network
through working with various production
companies as well as participating in
regional film festivals.
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What made you apply for
FLY Film Festival?

| am extremely keen on creating future
works of international co-production. | be-
lieve this would be a wonderful opportu-
nity to find others to collaborate on projects
meant for a bigger market and also bring
projects to Singapore, where many lucrative
co-production grants are available. | feel
that | have enough experience and network
in Singapore to be of use for productions

of M2 ot o=t AIFE0] 2 &0l looking to get services or collaborators
M IK= FEE A2 ofF =58t =2 LB fom Singapore.
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I 'am very keen on collaborations and work-
ing on different types of projects from docu-
mentaries to fiction. It also helps that | have
many different skills and have worked in
commercials, television, animation and
film as a storyboarder, character animator,
writer, director, producer, editor and sound
designer so | am always looking out to help
work on interesting new projects. I'm very
interested in doing work not just in Singa-
pore as well.

Showcasing a genre film that | have done
would also be a reason | would want to
attend the festival. | feel that fantasy, my-
thology, and horror are very important to
Southeast Asians and | wish that we cre-
ated more work in that area that is new and
complex. | would like to seek like-minded
collaborators who would work on my next
few personal works that delve into South-
east Asian mythology and gain expertise
from the Korean industry. From my expe-
rience, | believe that Korean production
and post-production in production design
and visual effects are the best in Asia and
I 'would like to gain more insight, and net-
work with future partners in these fields.

I also wish to show my huge support for FLY
by being present, as | find that they have
been crucial to my development as a film-
maker. | am extremely willing to work with
more FLY alumni as they have proven to be
very good filmmakers every time we work
together.
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International co-production

| think that international co-productions
are the future of cinema for South East Asia
and Asia as a whole, especially in terms of
independent cinema. Recently internation-
al co-productions from Singapore have had
great success with a number of titles such
as Apprentice [2016) by Boo Junfeng, /lo llo
(2013) by Anthony Chen and Pop Aye (2017)
by Kirsten Tan. Especially within Southeast
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Asia, it seems to become a bigger trend
with producers seeking out more interna-
tional co-production and gaining bigger
funds, private investment, and markets for
distribution.

We now have world class producers work-
ing in Southeast Asia now such as Ray-
mond Phathanavirangoon, Lorna Tee, Fran
Borgia, Weijie Lai and Jeremy Chua and
workshops such as SEAFIC and the Singa-
pore International Film Festival's Southeast
Asian Film Lab that intend to improve those
productions are in development.

| also believe that international co-produc-
tion enhances the quality of filmmaking,
by employing the best people from around
the world to work on your film as cast and
crew. Whilst the directors have come from
Singapore, more international cinematog-
raphers and designers have begun to work
on Singapore co-productions and improve
the quality of our own local workforce as a
result of their experience and expertise. It
becomes beneficial for everyone involved.
Therefore, | entirely expect international
co-productions to be the best step for de-
veloping the film industries in Asia and |
believe it will give the best success rates
critically and financially as we gather the
best filmmakers in the world.
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NG Phui Leng Gladys
(Gladys NG)

S 0| & FaC|A(ZUClA )

FLY2012, Singapore
donna.gladys@me.com

To pursue a career in the media industry,
Phui Leng Gladys Ng studied a three-year
diploma course at Ngee Ann Polytechnic
(NP) in Film, Sound & Video. At that time,
she discovered herself deeply interested in
writing and wrote many scripts for other
students to direct. Thereafter, she applied
for Victorian College of the Arts in Mel-
bourne, Australia to further her skills as a
writer and director. At the end of the second
year, she wrote, directed and edited a moc-
kumentary titled Michael & Victoria (2010
and completed her graduation project Ying
& Summer (2011) in her final year. So far,
Ying & Summer has been shown at the
Dungog Film Festival in New South Wales,
Australia and recently at the 9th Short Cuts
in Singapore.
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What made you apply for
FLY Film Festival?

The experience | had at FLY2012 was an
eye-opening and invaluable experience. |
learned a lot and made new friends. At the
beginning of 2016, | completed film resi-
dency Thailand. It was an opportunity given
by Objectifs and supported by Thai Film
Foundation. During my time in Thailand, |
wrote a short film script based on locations
in the country. During then, | was grateful
to be able to call upon one of the closest
friend made during FLY, Vorakorn Ruetai-
vanichkul, to provide me with advice. Such
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collaboration wouldn't be possible before |
joined FLY.

There are a few reasons for my interest in
the FLY Film Festival. Firstly, I'll like to be
able to meet participants from the years af-
ter. For one, they will be younger and might
provide the new perspective to filmmaking
or bring new sensibilities. Conversations
between filmmakers are always helpful for
growth, and | hope to be able to have shar-
ing sessions.

Secondly, it will be an honor to present my
short film, My Father After Dinner [2015).
This film has not been shown outside of
Singapore and as a growing filmmaker, it
would be great to see how the international
audiences respond to it. | will be very grate-
ful for the opportunity.

Lastly, to be able to participate in FLY Film
Festival it will bring a chance to network.
On top of that, | hope to learn more about
the filmmaking industry to prepare myself
for a feature film

Please consider my application and | hope |
will be of use to you.
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International co-production

An emerging trend in the Singaporean film
industry in recent years includes the gath-
ering of funds from various film labs and
international bodies. International co-pro-
duction works as a vantage point to tap into
the resources of the overseas market, for
example, if a bi-lateral treaty, a co-producer
from each co-production country needs to
make both a financial contribution and an
effective creative or artistic value to the
film.

Another possible outcome for the inter-
national co-production are marketing and
distributing. For example, in the case of a
recent film from Singapore, Pop Aye (2017),
the film is made by a Singapore. This gives
the film an edge in Singapore during the
theatrical release as audiences are drawn
to support the local talent. The film is also
filmed in Thailand, and so in this case, au-
diences in Thailand are likely to take notice
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of a film made with their landscape.
Lastly, crossing the boundaries of national-
ity to create art makes creation beautiful.
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Napat TANGSANGA
LIt 2ot

FLY2013, Thailand
sell_level@hotmail.com

Napat TANGSANGA was born in Bang-
kok, Thailand. He received his first short
film award when he was 16. He is a senior
film production major at Bangkok Univer-
sity where he has also been a BU Creative
Scholarship student since his first year. He
made a number of short films along with
other projects such as music videos and
documentaries. In 2013, he was selected
to join the first Thailand International Film
Destination program as a representative
student from Thailand.
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What made you apply for
FLY Film Festival?

| would like to attend this project again be-
cause after the first time | joined this project
in 2013, | have learned so many ideas and
skills in filmmaking. Since then, the films
| made have received many awards from
more than 10 international film festivals.
Also, I once participated in the Cannes Film
Festival. So far, | have become more skill-
fulin filmmaking and had chances to make
othervarious kinds of media such as adver-
tisements and documentaries. Moreover, |
wrote some books teaching how to make
viral clips and short films together with a
kind of self-development book. Two of these
became bestsellers. | have also been cho-
sen to be a member of the board of Film
Directors Association of Thailand. | have
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been working with many specialists in film
circles.

| think this is a great opportunity to learn
from many great directors and specialists.
| have also prepared myself and my film to
join this project. If | was chosen to partici-
pate in this project again, it will be such a
precious opportunity for me.
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International co-production

Over the recent two to three years, many
changes have occurred with the film circles
as well as Thai film circles. In Thailand,
people rather prefer the films from Holly-
wood and since there are no regulations for
the importation of foreign films, local films
are extremely affected. When those popular
Hollywood films arrive, almost all of them
are selected to show. Often, one popular
film is available in most of the theatres. At
the same time, only between one and three
out of more than ten theatres are left for

Thai films and only several days are allowed
for them to be screened. It is quite unfortu-
nate for Thai film directors since they took
a year to make a film, but the film is shown
only for few days, resulting in a huge loss.
To solve this situation, | think that if they
have a chance, Thai film directors should
try making a contract with foreign com-
panies to make a co-production. At least,
their films can go abroad and gain some
income. Even though their film won't be as
widely popular as Hollywood films, they will
still get a chance to grow and make some
money instead of making films and show-
ing them in Thailand only. In my opinion, co-
productions will become more and more
important in the future as different parts of
the world are now connected and humans
easily contact with each other. | also believe
that at the present, the trend of working is
likely to be 'We gather and cooperate; we
become strong and survive'. | have experi-
enced the importance of co-production my-
self. | had a chance to work with a partner,
an American filmmaker, twice. We shared
ideas, the budget, and income in terms of
the film production. |, therefore, also would
like to share this idea at the upcoming FLY
Film Festival.
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DO Quoc Trung

EHZ

FLY2012, Vietnam
doquoctrung2211@gmail.com

Currently, Do Quoc Trung is majoring in
Film Direction at Hanoi Academy of Thea-
tre and Cinema. He is a talented storyteller
and he wants to share his stories with other
people through motion pictures. Since he
was 18 years old, he has completed 6 short
films, all of which he wrote the scripts for.
He has talked about the most realistic and
darkest sides of our society in order to en-
courage people to change their action and
mindset for a better life. He also tries to
expand his experience and knowledge to
build a foundation necessary to become a
decisive and creative director.
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What made you apply for

FLY Film Festival?

Making a film, to me, it is a serious and
long-time work. After the FLY2012, for five
years, | was trying to make my cinema
dream come true. | have made one short
film and completed my first feature movie's
script. | really want to come back to FLY
Film Festival to share my product, my vision
and study more from all the filmmakers in
the community. I would like to know more
about International co-productions to make
my first feature film which was selected as
one of the entries for the 2015 Asian Pro-
ject Market at the Busan International Film
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Festival.

I'hope | can show my short film Close, Open
(2015) and share my story with other film-
makers. FLY2012 has helped me a lot to
change my mind and made me think more
about the language of cinema.

Last but not least, | still have a little dream.
That's enjoying Korean autumn instead of
seeing it on TV. | am young. | love movie
making. | really want to learn more, net-
working and share my movie.
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International co-production

International co-production is very impor-
tant for independent filmmakers like me.
Vietnam'’s film industry is currently not re-
ally professional, so it's very difficult to find
investors who can support arthouse movie
projects. International co-productions have
provided opportunities for filmmakers to
find producers and overseas investors. This
is a solution for the filmmakers” community
during this difficult period.
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NGUYEN Luong Dieu Hang

(Hang Luong)
22/l 2 x[otR EHE 22)

FLY2015, Vietnam
ngluonghang@gmail.com

Born in 1992, Hang Luong is a passion-
ate and aspiring young filmmaker from
Vietnam. She found herself attracted to
the world of cinema at a very young age.
Although she graduated from college with
a Bachelor degree in economics, she has
been pursuing filmmaking for the last 5
years. She has worked on several short
films and a feature film. In 2014, she made
her first short film named The Story of Us
(2014), which was selected by the 5th Yxine
Film Festival. Last year, she was given the
opportunity to attend a directing workshop
instructed by Director Tran Anh Hung,
which was part of the annual cinema event
Autumn Meeting (Danang, Vietnam]. She is
currently working as a freelance screen-
writer and director. In the future, she wants
to continue working in the film industry and
contribute to Vietnamese cinema.
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What made you apply for

FLY Film Festival?

| want to apply ‘FLY Film Festival' because
this is a chance for me to show my works
to an audience that is passionate and un-
derstanding of cinema, including fellow FLY
alumni. I would like to hear their feedbacks
and opinions about my works so | can im-
prove and do it better in later projects. By
showing my work, | would like to share
how FLY made an impact and helped me
to sharpen my skills and become a better
filmmaker. Also, | would like to meet other
FLY alumni from all over South East Asia
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and Korea to widen my network and explore
co-production possibilities in the future.
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Vitalization of cinema
exchanges in Asia

Asia is a huge region with a rich history and
art and cultural diversity. The movies from
the important cinema regions like China,
Korea, Japan and Taiwan are well-known
and greatly admired among the interna-
tional audience especially western audi-
ence. However, from such a huge region
comes very little exchange activities. We
barely know what kind of works each other
is doing or the trends and movements of
the region. And especially in this Southeast
Asia region that | come from, a region with
great potential but also greatly separated.
I myself didn't know much about what is
happening in Indonesia or Malaysia until
| joined FLY in 2015. | remember watch-
ing Blind Pigs Who Want to Fly (2008) by
Indonesian director Edwin and was blown
away, surprised that such a good film came
from a SEA country and I had no knowledge
about it. It's also vice versa, filmmakers
from other SEA countries don't know what
we Vietnamese filmmakers are doing. It is
a sad thing because if we don't know what
each other are doing, we won't be able to

learn from each other or help each other or
grow stronger together.

That's why | think vitalizing Cinema Ex-
changes in Asia is very important, and op-
portunities and initiatives like FLY or the
Busan International Film Festival are re-
ally precious for us as Asian filmmakers to
meet and exchange and explore future col-
laboration/co-productions. Therefore, | want
to discuss how we can bring on more ex-
change activities so together we can become
a more united and stronger Asian cinema.
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NGUYEN Le Hoang Viet
S9lol 2l St 1l

FLY2013, Vietnam
vietnlh1991@gmail.com

Nguyen Le Hoang Viet attended filmmaking
courses in The Center for Assistance and
Development of Movie Talents (TPDJ; the
best place available foryoung filmmakers in
Vietnam. He learned how to use the camera
to tell a story, how to make a short film
with limited budgets and crew. Outside the
class, he spent time in the huge film library
watching more than 3,000 classic films, and
reading hundreds of books and magazines.
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What made you apply for
FLY Film Festival?

When | attended FLY program in 2013, |
didn’t know that this event would change my

life forever. | had my first experience in an
international workshop with talented young
filmmakers that were all eager to share
their stories, their passion for cinema and
their point of views about art, people, and
life. FLY encouraged me to make my short
film that later on became quite important
to my career as a filmmaker in South East
Asia. The connections | have from FLY are
always supportive of my projects. We share
each other’s film projects, inspirations, and
advice, which really help me to build a bet-
ter connection with filmmaking community.
I think FLY Film Festival is a wonderful idea
to celebrate this connection, this commu-
nity we have been building together.
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International co-production

There's a common saying: Cinema lan-
guage is universal. Films from different
countries with different locations, speaking
different languages could still make the au-
diences around the world understand and
touch them in their hearts. For me, not only
the completed films have universal values,
but also the process of making those films
would be an ultimately universal experi-
ence if it is an international co-production
project.

In a world with non-stop globalization, films
like other forms of the media have become
globalized from their inspirations to their
languages, from their production to the
distribution channels. A Hollywood movie
could be inspired by a Greek myth, written
by a German writer, with the dialogue con-
sisting of four different languages and lo-
cations in ten cities in three different coun-

tries, with the production crew coming from
thirteen nationalities and end up showing
it to the whole world to watch (possibly in
ten different subtitled languages). And this
is not new at all. Many developed film in-
dustries have reached out to exotic areas of
the world to produce their films, to tell the
stories of the “new lands”, especially the
films from Hollywood and Europe. And the
new lands these days are South East Asia
countries.

In Vietham, there have been international
film projects since the late 1980s, with the
French production of LAmant (The Lover,
released in 1990, directed by Jean Jacques
Annaud). From 1990 to 2005, Vietnam has
been the location for a few world-acclaimed
co-production movies: /ndochina (1992,
Academy Award Winner], Cyclo (directed
by Tran Anh Hung, 1995, Venice Golden
Lion], Three Seasons (1999, Sundance Win-
ner), The Quiet American (2002, AFI Award
Winner), The Buffalo Boy(2004). These pro-
jects, some directed by western directors,
some directed by Vietnamese that lived
abroad, but all of them have contributed to
the new direction for Vietnam cinema - one
that back in the 80s was still very closed
and narrow-minded. The production sys-
tem, the professionalism, the techniques
these projects introduced to Vietnamese
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filmmakers helped them to improve on
their own cinema careers.

The year 2015 marked the first time a grand
Hollywood big budget movie chose Vietnam
as the main location - Kong: Skull Island
(2017, Legendary Pictures). | had the great
opportunity to work on the production as a
Local Production Assistant. It was the first
time for me to work on such a big interna-
tional project, with state-of-the-art system
requirements and the most diversified
crew. Involved was an American studio,
Thai production service company and Viet-
namese production service company with
the crew coming from all around the world
(the other locations of the film were Hawaii
and Australia).

International co-production, in my opinion,
has many benefits to all parties involved.
Firstly, it allows the exchange of profes-
sionalism, techniques, and experiences
between countries. Vietnamese cinema is
underdeveloped, therefore this type of pro-
duction is beneficial to us. Secondly, it's a
great chance for the location-nation to in-
troduce their landscape and their culture
to the world. Many parts of Vietnam are
already famous to tourists, however, when
they are presented in @ major picture with
an interesting story, the impression would
be much stronger. This, of course, leads to
the boost in tourism and cultural explora-
tion. Thirdly, international co-producers
could benefit from tax incentives and sup-
portive labor rates in other countries. In
return, film projects create many jobs for
native workers and contribute to GDP of
that country. To sum up, though it's not
the fastest way to produce movies, Inter-

national co-production has become one of
the most important sectors to develop the
South East Asian cinema.
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Case
Study
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International Co-Production
Case Study & Search for Activation

Date and Time October 13 (Fri.) 14:00-16:00

Venue Open Hall, Busan Community Media Center
Moderator MOON Sungjoo (Procuder at douBle B Media)

Panels TAN Chui Mui (FLY2014 Directing Instructor] & 6 FLYers
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Case
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Present Perfect
Thailand, Japan | 2017 | Drama, Romance | Color | 103min
Speaker CHEN Rong Hua (FLY2014, Singapore] | Executive Producer

If the Sky Could Dream, It Would Dream of Children
Vietnam, Myanmar, Indonesia, Philippines, Malaysia | 2017 | Drama, Mystery,

Omnibus | B/W & Color | 90min

Speakers

Ali EUNOIA (FLY2014,Indonesia) | Blind Dream Director

Alex POBLETE (FLY2014, Philippines] | Searching the Skies Director
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Moderator
L=l (o] =

MOON Sungjoo
=45

(Producer at douBle B. Media)

MOON Sungjoo majored in Political Science
& Diplomacy in Dongguk University and was
responsible for creative development and fi-
nancing in COREA ENTERTAINMENT, DSP
ENT, SIDUS FNH and CJ E&M. Since 2013, he
co-produced and financed local films in Indo-
nesia, Vietnam and Japan. Currently, he is de-
veloping films for Indonesia, Vietnam and Ko-
rea market as a producer in Double B Media.
He developed, produced and financed Korean
films such as My Tutor Friend (2003), Mapa-
do (2005), The Housemaid (2010), The Gifted
Hand (2012) and Indonesian Films such as 20
Forever(2017), Cado Cado : Doctor 101(2016)
and A Copy of My Mind (2016). He financed
Vientamese films, The Housemaid (2016),
Sweet 20(2015) and Japanese films, Blade of
the Immortal, Sing My Life.
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Panels

I

TAN Chui Mui
£t 0] S0|

(FLY2014 Directing Instructor)

Tan Chui Mui had been actively involved in the Ma-
laysia independent film scene, working as producer,
editor; script writer and occasionally actress. In 2004,
she set up Da Huang Pictures with Amir Muham-
mad, James Lee and Liew Seng Tat.TAN Chui Muiis
known for her successful first feature film Love Con-
quers All [2006), which won top prizes in numerous
film festivals, including New Currents in Busan and
the Tiger award in Rotterdam. Many forgot that she
is a very productive short filmmaker, who had won
big prizes in two prestigious short film festivals in
the world: Principal Prize in Oberhausen Short Film
Festival with A Tree in Tanjung Malim (2005), and
Grand Prix in Clermont-Ferrand Short film Festival
with Everyday Everyday(2009). In 2010, she had made
her second feature 7he Year without a Summer; shot
in her home village Kampung Sungai Ular, Kuantan.
In 2015, She initiated “Next New Wave Young Film-
makers Workshop™ with the support of National Film
Development Corporation (FINAS).
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Zay Yar AUNG (We Ra)
Hlo| of okS($l =)
(FLY2012, Myanmar)

We Ra has always been interested in watch-
ing films and filmmaking since he was young.
This inquisitive mind led him to attend courses
and workshops on filmmaking, acting, editing,
etc. He went to Japan to participate in the 2009
Mekong Children Film Festival. Since then, he
began his career as an assistant director and a
script writer in some feature fiction movies. In
2011, he directed a 7 hour-long documentary
series about the floating market and travelers in
Ayeyawaddyla documentary film about coopera-
tive fishing between fishermen and Ayeyawaddy
Dolphins) and a number of music videos. He was
also one of the organizers of 2011 Wathan Film
Festival which was held for the first time in My-
anmar.
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Giancarlo Lauro Calipusan
ABRAHAN V (Giancarlo ABRAHAN)
712 IER IR L

Of=EtSt 5M|(7|2t7HER ot atst)
(FLY2013, Philippines)

Giancarlo Abrahan is a young filmmaker
and poet from the Philippines. In April 2013,
he graduated from the University of the
Philippines Film Institute where his thesis
film, May Weight received Special Mention
for Narrative Film. He is also the co-writer
of Transit, a film in competition at the 9th
Cinemalaya Film Festival. His works on
video have been among the exhibits at the
Ishmael Bernal Gallery pop-up exhibits by
the Inventory Art Collective.
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NGUYEN Le Hoang Viet
S B = HIY
(FLY2013, Vietnam)

Nguyen Le Hoang Viet attended filmmaking
courses in The Center for Assistance and
Development of Movie Talents (TPDJ; the
best place available foryoung filmmakers in
Vietnam. He learned how to use the camera
to tell a story, how to make a short film
with limited budgets and crew. Outside the
class, he spent time in the huge film library
watching more than 3,000 classic films, and
reading hundreds of books and magazines.
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Summary
He

ASEAN established ASEAN Economic Com-
munity in the late 2015, offering opportunities
in the form of a huge market of US$2.6 trillion
and over 622 million people. It has grown into
enormous economic region, collectively the
third largest economy in Asia and the seventh
largest in the world. Film exceeds popular
entertainment category and influences widely
from economic, social and to culture. By the
medium of film, regional groups can develop
its diversity such as religion, social, culture,
history and build ASEAN’s identity and con-
tribute to proliferate cultural exchange. Par-
ticularly international coproduction will be
an opportunity to diversify ASEAN contents
and to interact between countries, which will
eventually make an opportunity for regional
economic vitalization by sharing market with
partner countries and overcoming limitations
of domestic market.

In this session we would like to preset case
study of international coproduction and its
future outlook and discuss the way to induce
vitalization of international coproduction be-
tween ASEAN-ROK and ASEAN-ASEAN.
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CASE 1

CHEN Rong Hua | Executive Producer
FLY2014, Singapore
crh.Ronghual@gmail.com

CHEN Rong Hua is currently pursuing a mas-
ter degree at Tsinghua University after study-
ing media practice at University of Sussex. She
would like to make use of would like to make
use of these academic opportunities at the uni-
versity to gain an intellectual foundation to ful-
fillher ambition as a practitioner and entrepre-
neur in the field of media. She likes to collect
stories and feels that stories are an expression
of creativity, freedom and learning. She believes
things in action and real life. It is not enough
to imitate life; it must be life and it must depict
life. She likes to create, capture and preserve
stories using artistic mediums; therefore she
chose to create inspiring content for people.
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With the success of the first Present Perfect
short film, which has over 6 million views on
various video sharing sites such as YouTube,
and the support of his family and friends, the
director decided to remake the short into a
feature film. Based on true events, the film
aims to break the stereotypes around gender
and love by telling the story of two men who
struggles to love in the midst of social pres-
sures. Present Perfectis a 103minute feature
film about the relationship of two Thai men
who run into each other while on holiday in
Japan and their relationship developed into
something different. Oat is a successful man
who is about to get married while Toey is de-
pressed after breaking up with his girlfriend.
The film was screened in theaters in Taiwan
and Thailand and at private screenings in
Malaysia and Japan. It was also an official
selection for the 14th World Film Festival,
Bangkok (2017) and Amsterdam LGBT Film
Festival (2017). The film might be made into a
TV series in Penang, Malaysia later this year.
So stay tuned for more updates!
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Drama, Romance
Thailand, Japan

2017

Anusorn SOISA-NGIM

Nuttachai JIRAANONT,
Tanwarin SUKAPISIT

CHEN Rong Hua, Nuttachai
JIRAANONT, Anusorn SOISA-NGIM

Kritsana MAROUKASONTI, Midori T
AMATE, Adisorn TONAWANIK

60,000 USD

Crowdfunding, Investments,
Self-support

15 days (in total)

14 days in Higashikawa, Japan,
May 2016

1 day in Bangkok, Thailand,
September 2016

4K (Sony A7SII in Japan and
A7S in Thailand)

14th World Film Festival,
Bangkok (2017)

https://www.facebook.com/
presentperfectthaifilm/



a2
c=2top 2eA

HE=7t

Efi= 2=

HMEEE

2017

=

OR= AO[AR

Z2EM

LIEFRIO| X[2te=, EtefE 7 HmAl
=

Hl £ S0}, LIERXIO| X2k,

Of=2& 40|42

e

S2|AlL} D= R7REE|, O|=2] Efofe|

OfC|E ELferd
K=
60,000 USD

AK(Y=: Sony A7SI, EH=: Sony A7S)

gemajojof

Mii4s| ELEHAEE, B (2017)

gmlo|x|
https://www.facebook.com/
presentperfectthaifilm/

0| Fak= thatt B0l =2 W=, 2
2foJAJor2t YE0IA HISIH ARz SR
Ch ot =0l Jh2lE H| 14s] EEEEHA
Bl AAHZS LGBT ZE WAL/ SA
ZYE|ACE XA 2 5127 | ZR|0|AJOF HG0)A
E|20] AlZ|=2 2|0f0|= 5= At Heisl =2
7F Ee Soic,

Synopsis

Following a painful breakup, Toey, a 25-year-
old Thai guy, decides to heal his broken heart
in the peaceful town of Higashikawa as the
town promises him solitude and a place de-
void of other Thai people. Feeling fatigued
from his travels, Toey hits the bed immedi-
ately after arriving in his room. His sleep is
disrupted by persistent knocking on his cabin
door. He wakes up to open the door and is
greeted by a random guy, Oat, who is on his
pre-wedding bachelor trip. A simple "hello”
kick starts their journey.

They find some common ground and before
they know it, they are exchanging their life
stories. From strangers to friends, romance
sparks between the two. This is the start of a
new relationship, an unlikely pairing: Oat is
someone who is going to get married, and
Toey is the guy who has just broken up with
his girlfriend. They are both forced to pick up
the broken pieces and rebuild before return-
ing to the “real” world.

Present Perfectis a simple story about love.
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Development & Financing

Anusorn, director of the film, was always a
producer previously. He had not directed any
feature films and was keen to try, especially
when he realized that the results of his short
film Present Perfect showed that it was do-
ing well on various video sharing sites. He
then called on his friends and told them that
it was his dream to direct a film that was
close to his heart. Everyone was very sup-
portive and he started developing the script.
The original short was entirely filmed in Thai-
land, but one of the producers, Nuttachai, felt
that Higashikawa in Hokkaido, Japan was a
suitable place for the film due to its cinemat-
ic qualities. In addition, Higashikawa meant
more than just a place to him and Rong Hua
as it was where they forged fond memories
and their friendship was built during a FLY
workshop.

Nuttachai immediately contacted Mr. Akira
HATSUSEGAWA who was our coordinator in
Higashikawa and told him about our plans
and the possibility of working together on the
project. With the help of Akira, we were con-
nected with Mr. Ichirou MATSUOKA, the may-
or of the town, and had several meetings to

discuss the film. The mayor of the town was
keen for the project to happen, as it could
be part of their city promotional campaign.
The town became our greatest sponsor by
providing our filming permit, visa applica-
tion invitations, accommodation and all crew
meals in the town. With the official invitation
from the town, we saved time and effort that
would have been spent on visa applications
and bureaucratic processes to get permis-
sion for filming. This helped us to save a lot
of costs and gave us the boost to move for-
ward with the project in the early stages of
pre-production.

The entire crews were first-time filmmakers
and this led to difficulties in raising enough
money for the film. Many of us were fresh out
of university and did not have the financial
ability to support even ourselves, therefore
we explored every possible opportunity and
contacted as many potential investors or
sponsors as possible. After facing many re-
jections in the beginning, we chanced upon
Indiegogo, a crowdfunding site, and decided
to give it a chance. However, the campaign
wasn't successful and we only managed to
raise 100 USD after the deduction of credit
card and Indiegogo fees. The outcome wasn't
great, but we are happy that we tried and
learned that there is an alternative way to
raise funds.

During the process of fundraising, we also
cast the film. The director wrote the film
with Adisorn TONAWANIK as Toey in mind.
Adisorn was Nuttachai's classmate, and
he was happy to play the role. With that, we
only needed to cast the role of Oat, and we
thought it would be easy to find an actor.
However, the casting did not go smoothly for
the first few rounds as the actor we wanted
was expensive and out of our budget range.
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With that, we redid a few additional sessions
of casting before finding Kritsana MAROUK-
ASONTI who plays the role of Oat.

Everything was ready, including the script,
crew, cast and equipment. The only reserva-
tion was due to the lack of funding to start
the actual filming in Higashikawa. Rong Hua,
co-producer, approached her friend, Michael
TAM, who kindly invested 5000 USD in sup-
port of her first film. With the 5000 dollars,
we bought the air tickets to Japan and were
ready to start rolling the camera. Our good
friends such as Mr. UEKI Takeshi, who spon-
sored us all the filming equipment needed
for the shoot, and Ms. Sirinapa Boonserd,
who sponsored us for post-production, gave
us the confidence to continue making the
film

Lastly, the producers forked over their per-
sonal savings to cover any additional ex-
penses for the film. As everyone on the team
understood the financial limitations of the
project, they agreed to be paid after the film
was finished. Some of them even worked for
free. Our makeup artist even brought his per-
sonal makeup kit to be used for the film

The total budget for the film was slightly over
60,000 USD, and we were lucky to have the
support of our family and friends. All of the
support of these people contributed to suc-
cess of the film
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Production

Present Perfect was shot over 14 days in
Higashikawa and one day in Bangkok, Thai-
land.

We flew to Higashikawa in May 2016 for the
production of the film. Day 1 went extremely
smoothly with no delay. However, things took
a turn quickly thereafter. Some of the crew
had difficulty adjusting to the cold weather
in Higashikawa and fell ill. However, we had
a tight deadline and could not afford to stop
filming for a recovery day. The crew had to
take medication and continue filming. In ad-
dition, one of our cast members experienced
dry skin and allergies due to the cool weath-
er. There was also a communication gap
between the Japanese coordinators and the

Thai crew. The Japanese were always punc-
tual and observed all rules carefully, however
the Thai crew was slightly more laidback and
less particular about certain details such
as categorizing the trash for recycling and
more. The inter-cultural gap wasn't bridged
carefully and this led to some unhappiness.
All these last-minute emergencies forced us
to think on our feet and change some of the
working style, but the changes were not to
the liking of the crew.

The camera and sound crew members then
threatened to stop filming and wanted to
fly back to Thailand during the first week of
filming. They held on to the footage already
shot and demanded payment before the
footage could be given back to the director.
This was one of the biggest challenges, and
everyone was caught in-between. Left with
no other choice, the director and producers
gave in and had a new contract drawn up in
Higashikawa. After much persuasion, the
crew continued filming but the friendly at-
mosphere was broken.

We had to continue filming in Bangkok after
returning from Japan. However, after the dis-
pute in Higashikawa, we had to hire another
cameraman at short notice and on a low
budget while maintaining the original look of
the film. We were lucky to engage the help
of a friend, Natdanai NAKSUWAN. In addition
to the challenge of reorganizing the camera
team, we faced some difficulty getting per-
mission to film at Suvarnabhumi Airport in
Bangkok. The cost of the filming permit was
out of our range and this delayed our en-
tire production. We ended up choosing Don
Mueang Airport as it was slightly cheaper.
After many struggles with human resources
and locations, the film was successfully
completed. There was a lot to learn for us all
from this production.
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Festival Preparation & Strategy

With a sponsorship for post-production, the
film underwent editing immediately after
filming as the initial theatrical release was
set to be Novemnber 2017 in Thailand. How-
ever, we had difficulty getting support from
various cinemas in Thailand as we were first
time filmmakers and the film had no “wow"
factors such as top celebrities to support
marketing gimmicks. We then approached
journalists/freelance writers to interview cast
and crew or write about the film to boost its
visibility.

Also, one of the pieces of advice from the
writers and senior members of the industry
was to first join film festivals and win some
awards before going to the cinemas as this
will increase our chances of getting a slot
in the theatres. We did not have any con-
crete strategy or preparation at the begin-
ning. However, after a few submissions, we
learned the requirements of the film festivals
in terms of first-time screenings, application
fees, geographic advantage and more. We
also learned that some festivals require their
applications to be submitted a year in ad-
vance. With the experiences gained through
this process we can be better prepared for
film festivals in the future.

Our key strategy is to look out for smaller
film festivals so that we can stand a better
chance of being selected. In addition, some
film festivals are costly to join, so with our low
budget we only join festivals that are either
free to join or with low application fees. We
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joined the website Film Freeway, which had
most of the film festivals listed on it, and ap-
plied for all the film festivals we found on
there. We were lucky to be selected for 14th
World Film Festival, Bangkok and Amster-
dam LGBT Film festival (2017).

S| Zdiet H2t

gHxe] Xjoz Hak= 20174 118 Elf= 7=
2 2H=2 ZA| BHXo| Sozict oiX|2t 22|15
O] [ Hsl2l M s2folk| ¢2 SRl 82 =
Hojl A otst Ho| giRA7 [0l Ef=el HetIS
2EHQ| XIS ¥ 7t FEIL 2= ¢=
Ol/m MM RI7FS0 Al TE5H0] Bt AEHI
S0l TSt QIER S5 TIRYste] Fstel
S BZI7|=2 oyt Est XvtSnt
ol SAfsts MHiEe] =
5b7| M Fatxol E7tetod A =

ol 2 220| HXIck= Zo(Uct R2l= X
S0l oSt &Halgt M2folLt Z=H(7t QIRACE St
X|2t 2 o FaiA| T4 2ol 3 MY, T,
X2|d old 55 FstHl7t 2+6k= HE0]
Che AE Y7 =RACt E6t o HsE2

E Mol 5 e7sicte 2= viRich o2 4
SES o Yo Z QISXE 22= FIHE
2 O & ZH[E 4= QU =[UCt 22[of stia M
22 X2 HolHES LEoZM N SESE
=0[= ZoIACt At YE HetHES 4
off X2 HIZ0| E0{ R2[2] Moilit Fetz= 2
ZO|HLE B2 A4-0f F4-H|E Hh= FatrST
Ea-olct. Rele Gy i 222 7iX|n
QU= Fim Freeway2t= YAOIEE S5 32 2
£ FstHof X[ZZHCE Ef=Z0ll 2l Mids| &
CLEmAE[HD} 2017 UAHZ2E LGBT G3tA|
off MEE 22 20(UC

AN O

ol

The Release

As first time filmmakers, no one in the team
knew about distribution. The team engaged
the help of seniors in the industry to provide

us with some advice as we approached the
major cinemas in Thailand. As we were with-
out credentials, we were told to go through
film festivals before going to the cinemas.
We were then selected to screen at the 14th
World Film Festival in Bangkok and later at
the cinemas there.

We were initially worried about the release
as a major film company planned to release
their Thai film around the same period as
Present Perfect. The film was also shot in
Hokkaido, Japan and had famous celebrities.
All plans were then paused with the passing
of the Thai King as all cinemas in Thailand
had to delay the scheduled films to instead
screen ones about the king. Consequently,
the release of the film was delayed for three
months. In the meantime, we constantly up-
date our social media page to engage our
fans so that they remembered the film and
were well-informed of the latest updates on
the film.

We also scheduled releases for the trailer
and a sneak peek of the film. They were well-
received on social media sites such as Face-
book and YouTube. A Taiwanese distribution
company chanced upon the trailer on You-
Tube and contacted us for distribution and
the film was successfully screened theatri-
cally in Taiwan in April 2017.

Some of the unsuccessful cases include,
a distributor from Singapore contacted us
via Facebook after watching the trailer on-
line, but we were slow in getting back with
the materials and the deal fell through. We
approached Bilibili, a Chinese video shar-
ing site and BLUE, an app that connects the
gay communities. However, due to the strict
censorship in China, we were unsuccessful
in getting the permit to screen the film. This
taught us to be quick in our response and
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check the regulations of the location where
we want to release the film. This would help
us to prepare beforehand and increase the
possibility of releasing the film.
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Advice for other filmmakers

Communication is the key for a successful
filmmaking project. It is always important to
learn about the participants’ culture and in-
form your crew about the cultural difference
they may encounter so as to prepare them
and minimize cultural shock when filming
abroad or working with a foreign crew. One
of the biggest barriers in our case was lan-
guage, as both the English of the Thai crew
and Japanese coordinators were limited.
This led to misunderstandings and confu-
sion. Therefore, it is always helpful to learn
about each other beforehand as it will en-
hance the working relationship and move
your project forward smoothly.

Always be open with opinions and have a
Plan B as it can help to bring in new creative
ideas. Never be too persistent in your ideas
if circumstances don't allow. For instance,
on the last day of filming in Higashikawa it
rained and this ruined the filming plans. The
producers understood the time constraints
and told the director to come up with new
ideas, however, the director wanted to have
a sunny outdoor scene. There was a short
argument about this, eventually the director
gave in and proceeded with Plan B.

Lastly, we would advise everyone to not be
afraid to try even if it is your first time. Once
you take the first step, you will realize that
everything is not as difficult as it seems. We
learn as we film and though the journey is
tough, it is a fruitful journey.
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Participating FLY Alumni
Fojst FLY S

Nuttachai JIRAANONT
LIEFXIO| X[2k=

Executive Producer, Producer
FLY2014, Thailand
nuttachaifilm@gmail.com

Nuttachai JIRAANONT is an independ-
ent filmmaker, freelance multimedia
director, and undergraduate from Bang-
kok University (Faculty of Communica-
tion Art, majoring in Film Production).
Born and raised in Bangkok, Thailand,
Nuttachai aims to become a movie di-
rector. He started making his first short
film in 2009 and already directed over
15 short films and 2 feature films. Dur-

ing his undergraduate studies, he took
on the role of first assistant director
and was involved in many feature films,
music videos, TV commercials, and
documentary productions. In 2012, he
directed a mini-series for International
Labor Organization (Thailand] which
sought to promote safe sex and prevent
HIV. Despite the fact that he has never
participated in any film competition,
his short films are always screened in
many festivals. His recent film Net / Die
is on theatrical release in Thailand.
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PHAM Thanh Tan
e

Production Design
FLY2014, Vietnam
petan90@gmail.com

PHAM Thanh Tan is a young Vietnam-
ese filmmaker. Trained as a Business
Administrator but soon got involved in
the film industry, he decided to turn his
career to another path. Though having
not 100% been educated by any film
programs, he got several awards at lo-
cal film festivals, including Best Direc-
tion Nomination & Best Film Editing in
Vietnam 48 Hour Film Projects. With the
youthful and enthusiastic desire to con-
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tribute to the film industry, he is looking
forward to an opportunity in overseas
film studies and workshops on theo-
retical, historical, critical and innovative
approaches to filmmaking. The ever-
burning desire to tell stories will always
lead him to where it burns the brightest
and shines the most, in film production.
Or at least, that is what he believes.
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Natdanai NAKSUWAN
WCHLto] -2t

DOP for Thailand production
FLY2014, Thailand
hamwashappy@gmail.com

When Natdanai was very young, he loved
taking photographs with his father's cam-
era. He found that he really loved taking
photographs, so he did a part-time job and
got his own camera when he was in grade
10. After entering the Faculty of Journalism
and Mass Communication at Thammasat
University, Department of Photography and
Cinematography, he got inspired by Kaen-
san RATTANASOMRERK, his senior. Kaen-
san gave him an opportunity of joining his
thesis film, Falling Rain which was shown
at the Film Festival Kuan-Du Festival in

Taipei, Taiwan, 2012. Natdanai started par-
ticipating in various positions in many films.
One such role was the director of photog-
raphy of Stranger, which was selected for
nomination at the 18th Thai Short Film and
Video festival by the Thai Film Foundation.
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If the Sky Could Dream,
It Would Dream of Children
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Speaker

Ali EUNOIA (Budiyanto)

Director;, Producer, Writer of Blind Dream
FLY2014, Indonesia
alieunoia89@gmail.com

Ali is a young filmmaker who was born
in Jakarta on 25th November 1989. Ac-
tually he graduated with a Bachelor of
Economics degree but he had passion in
documentary filmmaking. He started to
learn about filmmaking in 2008 through
an independent film production. Love of
Insanity (2013) also got award and was
nominated as best film in some local
and international film festivals. All of
his works mainly deal with issues sur-
rounding family and children. The char-
acteristics of his films are to adopt a
personal approach to the simple stories

that happen in daily life. In 2012, with a
number of other young filmmakers, he
also initiated a film community named
‘Gubuk Film Creativity’. The main objec-
tive of the community is to share knowl-
edge about filmmaking to the teenag-
ers/young people of Jakarta who live on
the fringes of society.

Alex POBLETE

Director, Writer of Searching the Skies
FLY2014, Philippines
alexdpoblete(@gmail.com

Alex is a freelance film production man-
ager, having started her career after
graduating from the University of the
Philippines Film Institute in 2013, with
her thesis film Last Farewell. Her in-
volvement in various projects, ranging
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from student theses to feature-length
films, gave her the opportunity to gain
experience on different aspects of pro-
duction. Last year, she was part of Joey
Javier-Reyes' film What are the Colors
of Forgotten Dream? an official entry to
the 2013 Sineng Pambansa All-Masters
Edition. In addition, she is also a member
of DAKILA-Philippine Collective for Mod-
ern Heroism, which organized the Cinema
Rehiyon Reloaded Film Festival last year
under the Active Vista Film Festival.
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Film Introduction

If the Sky Could Dream, It Would Dream
of Children is an omnibus film com-
posing of 5 short films from different
Southeast Asian countries namely Viet-
nam, Myanmar, Indonesia, Philippines,
and Malaysia. The film revolves around
an unexplained phenomenon of an uni-
dentified object hovering in the skies for
everyone to see. The film shows how
this event has affected each of the plac-
es in the different countries.

The film had been in progress since the
end of 2014, and with the challenges of
communication brought about by the
distance between each of the directors,
the process of making the film has been long.
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2017 FLY FILM FESTIVAL FORUM

Film Genre
Drama, Fantasy, Omnibus

Production Countries

Vietnam, Myanmar, Indonesia,
Philippines, Malaysia
Production Year

2017

Directors
MAI Bup, Kaung Sint, Ali EU-
NOIA, Alex POBLETE, Buddy

Producers
Alex POBLETE, Kaung Sint, Buddy

Executive Producers
Alex POBLETE, Kaung Sint, Buddy

Actors & Actresses

Tho Hoang, Linh Thuy, Phuong
Minh, Viet Son Le, Kyal Sin Thit,
Boss, Restu NUGROHO, Aditha
YUDHA, Ahmad HILMY, Har-
vey GRUZ, Kharl GUESE, Aaron
SABIO, Arpee BAUTISTA, Beau
SMYTHE, Jasmine CHIN, Peter
WONG, Mercedes CABRALL

Budget
15,000 USD

Financing

Financing came from the pro-
duction grants given by the
Benex Foundation and Busan
Bank during the FLY2014 work-
shop. Additional funding from
the National Film Development
Corporation Malaysia (FINAS)
was given through pitching of
the project to the board.

m Production Period
As this is an omnibus film
each film has been shot
for more or less 2-3 days.
Accumulated shooting days for
all the films would be at 14 days.

3 days in Vietnam,
September-October 2015

2 days in Myanmar,
December 2015

5 days in Indonesia,
January 2016
2 days in Malaysia,
January 2016
2 days in Philippines,
March 2016

® Shooting Format
2K

® World Premier
FLY Film Festival
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Synopsis

An unidentified flying object hovers in
the Earth's atmosphere. Some see it as
a meteor, some see it as doomsday and
some even see it as hope. This film tells
tales from 5 different countries and how
this single event affects their lives.
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Development & Financing

The omnibus film idea was born out of
the FLY 2014 workshop in Myanmar. It
all started when our group, composing
of ten individuals each from different
Southeast Asian country, had to sud-
denly change our film concept during
the workshop and the team had decided
to make a short film with six directors
creating their own stories and treat-
ment from a single concept of a miss-
ing person. The process was enjoyed by
the team that even after the workshop,
our mentors suggested us to do a film
again. After everyone had returned to
each of their countries, mentors TAN
Chui Mui and Steve CHOE proposed the
idea of an omnibus film where there is
an unidentified object or a single phe-
nomenon that is experienced by every-
one even though they are living far away
from each other. The team discussed it
online and was willing to contribute to
the project. The funding of the project
came from both of the grants awarded
during the workshop, Benex Award and
the Busan Bank Scholarship. Though
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the omnibus project was aiming to have
everyone participate, but due to time
availability, a few had to back out.

At the start of 2015, the team had been
throwing around ideas of what their
stories might be and had to start writ-
ing their scripts. It was not until the
mid-2015 when the scripts were sub-
mitted and the final number of films in
the omnibus became five, coming from
Vietnam, Myanmar, Indonesia, Philip-
pines, and Malaysia. It was also around
this time that Buddy, was able to pitch
and secure additional funding from the
National Film Development Corporation
Malaysia (FINAS).

The grants from the both scholarship
awards were given at the latter half of
2015 and the transferring of funds to
each director was done. Mai Bup from
Vietnam was the very first one to shoot
her film by the end of 2015, shortly fol-
lowed by Kaung Sint from Myanmar and
Ali from Indonesia. By the first quarter
of 2016, all films were shot including
the last two films by Buddy from Ma-
laysia and Alex from the Philippines. All
materials were then sent to Malaysia for
post-production in relation to the addi-
tional funding that was given by FINAS.
By mid-2016, the first draft of the film
was uploaded for everyone involved in
the project to comment. Due to commu-
nication problems, it took a long while to
conduct some revisions and finalize the
film, which was completed in 2017.
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Production

After gathering all the scripts together
and having received the grants, each
production began immediately. As it was
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an omnibus film project, each film was
created by each director’'s own team
consisting of his or her trusted friends
and colleagues from pre-production to
post-production of each film.

MAI Bup from Vietnam shot her film
for three days in Vietnam in October of
2015. She actually started to shoot her
film before the money was transferred
to her. She had used her own finances.
Kaung Sint shot in Myanmar in Decem-
ber of 2015 and immediately started
post-production at the start of 2016. Ali
proceeded his production for five days
from the beginning of 2016. His film
is the only documentary-approached
among the five films. He had to change
his story a lot of times in order to in-
terpret the mysterious object for the
film. When he finally met his charac-
ters, he had to adjust again his story.
Buddy started his production in January
2016. One of the members of his cast
was a Filipina actress called Mercedes
CABRAL, so he had to take her to Ma-
laysia for the shoot. His production was
a bit heavy on the production design
side. They even constructed a whole set
for the shoot. Alex Poblete was the last
to begin production among the direc-
tors as she shot her film by the start of
March 2016. She had a two-day shoot
with a one-week interval due to the
availability of the location. She had to
adjust some scenes from her script due
to daylight availability, motivation of her
talents, and some time constraints. She
was planning to incorporate animation
into her film at first but it wasn't real-
ized.

All the films faced challenges more on
the logistical side, scheduling, casting,
and budget. Overall, the film production
had issues on communicating with each
director, sharing updates, and monitor-
ing the progress for each project. None-

theless, all the films were able to finish
their shoots thanks to their team mem-
bers who were very much willing to help
and support the project in spite of the
limited budget. It was made possible by
those friends who lent equipment for
free and provided services for free.
After everyone successfully shot their
films and edited it including the sound,
VEX, and color grading, all the five films
were then sent to Malaysia, in the care
of Buddy for the final assembly of the
films. It was in late April of 2016 when
all the materials were finally in Malaysia
and the final assembly started. By Au-
gust of 2016, the first draft of the film
was made. After the first draft, there
was a long hiatus on the next step of
the project as we were all lost on what
to do next. We had planned to join to-
gether again in Malaysia to finalize the
film with everyone, but unfortunately
we were not able to push through due
to scheduling conflicts and because our
resources were in transportation. The
film's final edit was completed earlier
this year ahead of its premiere at the
FLY Film Festival.
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Festival Preparation & Strategy

During the conception of the project, the
team really did not intend to submit to
festivals as omnibus films are not com-
monly shown as such. We are however,

hoping to submit it to Busan as a sort
of homecoming as the whole project
started from the workshop organized by
the Busan Film Commission.

What we really aimed for after the com-
pletion of the film was to have a limited
number of screenings in schools or
universities and local communities in
support of spreading the word and in-
creasing the profile of “Southeast Asian
Cinema” in these communities and the
possibility of working together.

Other than that, the team would like to
submit the film for exhibition in festivals
with its main vision to celebrate the di-
versity of culture in different countries,
especially Asian countries, as we think
that it is what the film is best suited for.
Festivals like Cinemasia Film Festival in
Amsterdam, Vancouver Asian Film Fes-
tival in Canada, and Arlington Interna-
tional Film Festival in Massachusettes
are just some of the festivals we are
looking at. We are very honored, how-
ever, to have the film’s premiere at the
FLY Film Festival as this would be the
homecoming screening of the film that
we were hoping for.
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The Release

As the film was only finished this year, it
will finally begin its journey on the fes-
tival circuit with its premiere at the FLY
Film Festival. To be honest, we hadn't
really planned on a wide release of the
film because of two major reasons:
Firstly, no-one involved in the project
had much knowledge in terms of how
to facilitate distribution, who to contact
and how to sell an omnibus film. Sec-
ondly, having an omnibus film is not
publicly appealing to theaters or even
film festivals. One of our chances may-
be is through VODs and limited screen-
ings that are thematic.

In this aspect, we need to get assistance
and advice from more experienced indi-
viduals especially those who have expe-
rienced in handling omnibus films.
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Advice for Other Filmmakers

The hardest part of this project is keep-
ing constant communication with every-
one especially given that we are located
in various parts of Asia. We only com-
municate through online messaging
apps and not everyone has access to a
network continuously. Communication
is very important, however, in everything
that we do, from the creative aspect to
the logistical aspect of the production,
so we advise that there should be an ex-
tra effort in communicating.

Another piece of advice would be that
thorough planning should be given im-
portance from development to release
and setting deadlines are a must. One of
our problems, aside from communicat-
ing with each other, is that we weren't
able to meet the deadlines we set so
the project was frequently being pushed
back to later date. However, this can
also be addressed with the problems
in keeping ourselves in touch with each
other because of our geographical chal-
lenges.

Lastly, | think a good piece of advice
would be to dare yourselves every time
you create something. There are always
going to be challenges, arguments, and
a lot of mishaps in production but it
should not be a hindrance in aiming for
the best outcome for your project. There
are a lot of things we didn't know be-
ing first-timers, but we learned that we
should keep pushing ourselves despite
the problems since that is a part of the
learning experience. It's also important
to ensure you believe in the project be-
cause it will show in the final output.
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Participating FLY Alumni
Eof3t FLY S

MAI Thi Bup (MAI Bup)
oto| E| E(oto| =)
Director, Writer of D

FLY 2014, Vietnam
maibupbk@gmail.com

“The journey to follow my art is the jour-
ney which leads me inside myself.” This
is the perspective of MAI Bup. She is a
graduate of screenwriting at the Hanoi
Academy of Theatre and Cinema (2014).
Bup makes documentary and fiction
films. She has also directed, and written

the scripts for several short films. Bup
views cinema as an art form without
boundaries; as a unified language of the
world. She strives to use this “language
of cinema” as a way to tell the stories of
the people and places surrounding her
life in Vietnam. It is through these sto-
ries that she discovers a deeper part of
herself in the process.
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Kaung Sint THA (Kaung Sint)

78 HE 77t WE)

Director, Producer, Writer, Editor of End
FLY 2014, Myanmar
lineinnyi@gmail.com

Kaung Sint was born in 1994. In 2011,
he completed a Foundation Course of
Art and Design at UCSI in Kuala Lum-
pur. The education at Myanmar Impe-
rial College in Yangon enabled him to
achieve a higher national diploma in
2014. He produced two Docu-Drama
films called Eguality and Future Fault
in 2012 as a participant of the Art of
Freedom Film Festival and Green Envi-
ronment International Film Festival. He
produced three films called An /sland,
The Biscuit Story, Do O'Clock. Two of
them were made as part of the Human
Rights Human Dignity International
Film Festival in 2013. In 2014, his dra-
ma-thriller film titled Enter was award-
ed at the Human Rights Human Dignity
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International Film Festival.
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Aidyl Abadi Bin ANWARDI (Buddy)
OtO|&! OfHtC| HI Rkl C|(SL])
Director, Writer of The Village that Offers Nothing

FLY 2014, Malaysia
buddyanwardi@gmail.com

Buddy came from a long line of film di-
rectors. At the age of 20 he became the
youngest director on TV (at the current
time), working on several hit horror TV
Series, namely Bilik No.13 season one
and two which garnered more than
1 million viewers. He also worked on
several documentaries for TV and te-
lemovies. He made several short films
for competitions such as BMW Shorties
and the 48 Hours Film Competition.
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Camille TEVES

7HL Eflt|A

Subtitle of Blind Dream

Art Director of The Village that Offers Nothing

FLY 2014, Philippines
tevescamilleldgmail.com

Camille is a graduate of BA Fine Arts,
majoring in Advertising Arts from the
University of the East in 2014. Prior to
her studies in the arts, she also first
graduated as an education major and
has taught at an elementary school.
Since finding her passion in filmmak-
ing, she has made films, mostly docu-
mentary shorts, that were shown at lo-
cal film festivals in the Philippines such
as the Globe Independent Film Festival,
and Gawad CCP. Camille, along with Ali
EUNOIA and Buddy, was also selected
to pitch their documentary project 7o
Love Our Fathers at In-Docs Dare to the
Dream Program in Indonesia.
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Alumni
Contact

L
R

FLY2012 - FLY2016




FLY2012

Fadillah HJ Amzah | Brunei
escudob06@hotmail.com

Mohammad Waasi HJ Sulaiman | Brunei
wasalanas507(dgmail.com

Mony Kanndarung | Cambodia
kiradkreddgmail.com

Rithea Phichith | Cambodia
ritheaphichith@@gmail.com

Cristian Imanuell | Indonesia
imanuell28@gmail.com

Nurul Komariah | Indonesia
nurulkomariahaiken(@yahoo.com

MOON Jaewoong | Korea
zjcmO1@naver.com

Seohyeon LEE | Korea
funkytuya(@hotmail.com

Kay-amphone Singhalath | Laos
kookai_hp(@hotmail.com

Thongphachanh Philavanh | Laos
kator.thongphachanh@hotmail.com

Mohamad Hafizuddin Bin Mohd Saliman |
Malaysia
hafizuddinsaliman(dyahoo.com

Ahmad Muzzammil BIN ABDUL RAHMAN

(Muzzamer RAHMAN) | Malaysia
muzzamer.rahman(dgmail.com

Lwin Ko Ko Oo | Myanmar
artistlwinkoldgmail.com

Zay Yar AUNG (We Ra) | Myanmar
wiralome12@gmail.com

Elreen S. Bendisula | Philippines
e_bendisulaldyahoo.com.ph

John Raymund Macahilas | Philippines

jr_macahilas(@yahoo.com

NG Phui Leng Gladys (Gladys NG) |
Singapore
donna.gladys@me.com

Chia Chien Yinn Mildred | Singapore
mildred.chialdgmail.com

Vorakorn Ruetaivanichkul | Thailand
vorakorn.rdgmail.com

Wattanapume Laisuwanchai | Thailand

wattanapume(dgmail.com

Do Quoc Trung | Vietnam
doquoctrung2211@gmail.com

Le Do Ngoc Linh | Vietnam
ledongoclinh(@gmail.com
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FLY2013

Mohammad Bakhtiar Bin Sulaiman |

Brunei
baque1711@hotmail.com

Norhayani Binti Khamis | Brunei
yanidregalblue.tv

Ouch Makara | Cambodia
makara.ouch(dgmail.com

Sam Tola | Cambodia
tolasam?24(dgmail.com

Dimas Rizki Agustian | Indonesia
dimasragustian(dyahoo.com

Karin Farinella | Indonesia
karin.farinellaldyahoo.co.id

Ryoji Kure | Japan
ryoji.kure@gmail.com

Takafumi Tachibana | Japan
info(@takafumitachibana.com

Ibrahim Khalil Shahin | Jordan
shaheen.ibraheem(@gmail.com

Rand Ramzy Philip Beiruty | Jordan
randbeirutydgmail.com

JEONG Youwon | Korea
youwonjeong(dgmail.com

HAN Donggyun | Korea
d.han{@columbia.edu

Ananda Kenchanh | Laos
khout.homsavanh(@gmail.com

Anousone Phoummithone | Laos
kob_1949@hotmail.com

Mohd Taufik Bin Zakaria | Malaysia
mohdtaufik.nafdgmail.com

Satpal Kaler | Malaysia
satpalkaler.skdgmail.com

Aung Myat | Myanmar
aungmyat711990@dgmail.com

May Barani | Myanmar
maybaranilaydgmail.com

Giancarlo Lauro Calipusan ABRAHAN V

(Giancarlo ABRAHAN) | Philippines
glcabrahan.vidgmail.com

Peter Barsolaso Eduria lll | Philippines
peter2dmax(@gmail.com

K Hanshen Sudderuddin | Singapore
contacthanshen(dgmail.com

Hong Cho Ann Martin (Martin HONG) |
Singapore
martinhongchoann(@gmail.com

Hsin-Yen Lu | Taiwan
tascrelldyahoo.com.tw

Chen-Hao Yin | Taiwan
s00294@hotmail.com

Napat TANGSANGA | Thailand
sell_level@hotmail.com

Nipon Rojanapauntip | Thailand
rockycool_forever(@hotmail.com

Ngo Phu Nam | Vietnam
ngophunam(@hotmail.com

NGUYEN Le Hoang Viet | Vietnam
vietnth1991@gmail.com
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FLY2014

Mohammad Ariffin Bin Haji Metussin |

Brunei
nextfuturex(@gmail.com

Mohammad Hanifi Bin Haji Juffri
(Nippy Juffri) | Brunei
hanifi.juffriidgmail.com

Leng Sopheak | Cambodia
sopheakleng71@gmail.com

Khiev Chakriya | Cambodia
chakriya_khievldyahoo.com

KIM Hyungyong | Korea
stitches1ddaum.net

PARK Taeju | Korea
fixzz(@naver.com

Ali EUNOIA (Budiyanto) | Indonesia
alieunoia89dgmail.com

Luhki HERWANAYOGI | Indonesia
herwanayogildgmail.com

Boutsada Keomoungkhoune | Laos
boutsada(@live.com

Thanouphet Onmavong | Laos
Thanouphet@gmail.com

Aidyl Abadi Bin ANWARDI (Buddy) | Malaysia
buddyanwardidgmail.com

Mohammad Faiz Emir Bin Abdul Aziz |
Malaysia
emir_b5z(dyahoo.com

Kaung Sint THA | Myanmar
lineinnyidgmail.com

Saw Yan Naing | Myanmar
cutebunny551@gmail.com

Alexandra Maria De Leon POBLETE

(Alex POBLETE] | Philippines
alexdpobleteldgmail.com

Camille Teves | Philippines
tevescamille@gmail.com

CHEN Rong Hua | Singapore
crh.ronghua@gmail.com

Natdanai Naksuwan | Thailand
hamwashappy(dgmail.com

Nuttachai JIRAANONT | Thailand
nuttachaifilm(@gmail.com

PHAM Thanh Tan | Vietnam
petan90@gmail.com

MAI Thi Bup | Vietnam
maibupbk@gmail.com
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FLY2015

Abdul Khabir Dato Paduka ZAINIDI

(Abdul ZAINIDI) | Brunei
abdulzainidi@gmail.com

Amirul Jazli Bin Jali | Brunei
amiruljazlijali@gmail.com

Van Sidaro | Cambodia
vansidaro168@gmail.com

Andi Fatimah Azzahra | Indonesia
andifatimahps@gmail.com

Waskitha Weninging Galih | Indonesia
waskithawgalih@gmail.com

NAM Hyunmyung | Korea
cine.minam(@gmail.com

Sudsada Sengmanephone | Laos
petnoy.yunholdgmail.com

Thipphaphone Channavong | Laos
thipphaphone.channavong(dgmail.com

Koo Xun Zheng | Malaysia
blueslion95@hotmail.com

Sharifah Aleysha Binti Syed Zainal Rashid
| Malaysia
leysha_tate(@yahoo.com

Aung Htet | Myanmar
kenchan9227@hotmail.com

Tin Win Hlaing | Myanmar
twh.thomas(dgmail.com

Andrei Karoly Ariston HERNANDEZ

(Amaya HAN] | Philippines
cine.amayahan(@gmail.com

Joseph Vincent Santillan SUAREZ

(Xeph SUAREZ] | Philippines
xephsuarez(dgmail.com

Desmond Du Yunzhen | Singapore
dezmonddu(dgmail.com

Lin Junxian (Shoki) | Singapore
shokiz(@hotmail.com

Nichakorn Nutcharoen | Thailand
nokunamu(dgmail.com

Verapath Pakayangkul | Thailand
artistix@gmail.com

Du Ngan Linh | Vietnam
nganlinh93(dgmail.com

Nguyen Luong Dieu Hang (Hang Luong] |
Vietnam
ngluonghang(@gmail.com
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FLY2016

Noorhabibee Haji A Md Haini | Brunei
noorhabibeeldgmail.com

Muhammad Aznil Bin Haji Yunus | Brunei
aznnielyunus(@gmail.com

Hot Ravy | Cambodia
ravy.htldgmail.com

Lim Sipheng | Cambodia
siphengl@gmail.com

Diego Batara Mahameru | Indonesia
deodiegobataraldgmail.com

Michelle Lawrence | Indonesia
michelle.lawrence?5@gmail.com

KIM Youngduck | Korea
hot10Tkyddgmail.com

HWANG Jihwan | Korea
aabbccli@naver.com

Saisamphun Hongluedee | Laos
hongssp(dgmail.com

Xayavong Phiphavanh | Laos
phiphavanh2001@gmail.com

Aung Zaw Minn | Myanmar
mclittleaz@gmail.com

Htoo Myat Thiri | Myanmar
gabrielhtoo93@gmail.com

Kathy Tan | Malaysia
blackath13@hotmail.com

Putri Purnama Binti Sugua | Malaysia
putripurnamasuguadgmail.com

Carlo Enciso CATU | Philippines
carloencisocatu@gmail.com

David Shane Claudine Flores | Philippines
shaneclaudine_david(@yahoo.com

Ang Sok kun (Jolinna) | Singapore
Jolinna.ang(dgmail.com

Muhammad Rifyal Giffari BIN MOHAMED

YACOB (Rifyal Giffari) | Singapore
mdrifyalldgmail.com

Dhanasiridhorn Ken | Thailand
kenofthering(dhotmail.com

Pien Alisa | Thailand
alisaapien@hotmail.com

Doan Minh Xuan Thanh | Vietnam
katrinathanh.doan(@dgmail.com

Nguyen Trung Kien | Vietnam
kienbou(dgmail.com
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Busan Asian Film School £At0fA[O}E S S

55, Suyeong-ro 521beon-gil, Suyeong-gu, Busan 48264 Korea
Tel. 82-51-750-3203 | Fax. 82-51-750-3200 | contact@afis.ac
Busan Film Commission FAIHARR|15|

52, Haeundaehaebyeon-ro, Haeundae-gu, Busan 48090 Korea
Tel. 82-51-720-0301 | Fax. 82-51-720-0300

United Nations -
Educational, Scientific and -
Cultural Organization -+

Busan - City of Film

Designated UNESCO Creative City

in2014
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Busan Asian Film School

www.afis.ac
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